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The Aldine Printing Works, 
No. 248 Walnut Street. 


The Largest I’rinting Office and Bindery in Cincinnati. 
Makes a specialty of the Printing and Binding of 
MUSIC and MUSIC BOOKS. Address 


C. J. KREHBIEL @ CoO. 
The John Church Co.'s work is done by this house. 
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Our list of musie for Decoration. Day is very full 
and complete. New pieces are constantly being ad- 
ded. We have songs and choruses, quartets for 
mixed or male voices, ete., etc., in great variety. 

Send for price-lists and catalogue. 
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F LOWER PRAISE. 


By CLARA LOUISE BURNHAM and GEO. 
F. ROOT, 


areate Day, Hower nis. A 4 floral service for Chil- 
dren’s — ter, ete. ly 
he children of e Sunday School. 
PUBLISHED BY 


The JOHN CHURCH CO., Cincinnati, 0. 


Reot & Sons Music Co. | The John Church Co. 
200 Wabash Ave., Chicago. | 13 EF. 16th St., New York. 


MIRTHFUL MUSIC 


FOR MALE VOICES. 


PREPARED BY 
CLARENCE T, STEELE, 


The JOHN CHURCH CO., va ie oa aa 
Root & Sons Music Co. | The 
200 Webesh Ave., Cateago. 
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Easy Two-Part Canons, 


By CONRAD MAX KUNZ. 


This valuable book is designed for the beginner on 
the Piano, and has a preface by 


Dr. Hans von Bilow, 


To whom it is dedicated, and by whom it has been | 
warm) 


y commended. 

practice of and Canons makes the | 
hands perfectly independent of each other, and gives | 
the left “wa oa — seer training to that given 
the right. be n connection 
with any of he J. -2 sno Schools or Instructors, 
or without them. 
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CHILDREN’S DAY. 


The Ghildren of the Year. 


A SUNDAY-SCHOOL SERVICE OF 


Recitation and Song for Children’s Day, 
By W. L. MASON. 


We have just issued this service for Children's Day, 
and it isa bright and pleasing exercise. Send for 
and price-lists of our large collection of 

songs and exerc for this purpose. 


Price 5 cents per copy. 
PUBLISHED BY 
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Root & Sons Music Co. | The John Church Co. 
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Apt - ANTHEMS. 


"A COLLECTION OF ANTHEMS 
WITHOUT SOLOS. 


ny t majority of churches the music is fur- | 
sichullty eleme 


y volunteer choirs, the individual members 
of which, as chorus singers, do excellent work, but 
are not fitted for, and do not care to do, solo work. 

This k is p with the needs of such 
choirs in view. rhe music is not difficult, and is 
pleasing, harmonious, and of a religious character, 


Price 40 cents. 
PUBLISHED BY 


The JOHN CHURCH CO., Cincinnati, 0. 


Beot & Sons Music Co. | The John Church Co. 
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++ WANTED. + + 


A lady of en rise, address, and a 
good per a. to ane cham 4 of Gulia, Mandolin, 


and ah es Instruction in one of largest music 
schools South. Must be a ae +h some 
Evangelical denomination, Baptist neers. 

stating salary expected, references 
and photo, Seen, whieh will be returned. 

G. H. ROWE, Music Director, 


Box 288. BELTON, TEX. 





{ Root & Sons Music Co. 
Wabash Ave., cor. Adams St. Chicago 


THE CINCINNATI 


Conservatory of Music, 


MISS CLARA BAUR, Directress. 
Day and boarding pupils received. 
Students can enter at any time during 


the school year and summer term. 
For catalogues, address 


MISS CLARA BAUR, 
Conservatory of Masic, 


8. E. Cor. 4th & Lawrence, CINCINNATI, O 


‘* Grace for Grace.’’ 


SCRIPTURE TEXTS AND HYMNS 
COMPOSED FOR THE 
OFFERTORY OR RESPONSES FOR SOLO VOICES 
AND QUARTET, 
By W. L. Blumenschein. 
Op. 35. In two Books. Price of each, 75 cemts. 
This is a most admirable collection of short, prac- 
tical solos and quartets for church service. The 
pieces are finely written, and are the result of the 


yser’s in his own choir, and will doubt 
ess Rnd a‘place in the library of many singers 
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SUMMER SESSION. 


ROOT’S TRAINING SCHOOL 
FOR TEACHERS OF SINGING. 


GEORGE F. ROOT, PRESIDENT. 
FREDERIC W. ROOT, Director 
Teachers prepared in the following departments 


Notation Theory, M usic-Reading, 
School Music, Charch Masic, 
Private and Class Voice Training, 
Solo Singing, Harmeny and Composition, 


as set forth in “The Normal Musical Handbook," 
‘The Teacher's Club, ” “ Root’s New Course in Voice 
Outtare aes Esaine ig,” ete. 

School in session at the Silver Lake Assembly, 
Wyoming Co., N. Y., in the summer, and at ~ Wa 
bash Avenue, C “eae, during the school yea 

For circular giving full particulars of the. Silver 
Lake "School ot Musis, Languages, Oratory, etc., also 
Public-School Teachers’ Retreat, address ‘REV. 
WARD PLATT, Hornelisville, N. Y. 


** AN HONEST PIANO AT AN MONEST Rice.” 


EVERETT PIANO, 


Manafactured by THE EVERETT PIAN) CO, Boston, Mase, 
‘The John Church Co., Cincinnati, Gen'] Factors. 
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PROFESSIONAL CARDS. 


MRS. BENJ. GUCKENBERGER 
Will receive a limited number of pupils in vocal music 
at her residence, No. 2 Magregor Kees, Mt. Auburn, 
Cincinnati, O. 





ANDREW ?; BOEX, 
Teacher of Music, 
Organist St. Francis Xavier Church, Director St. 
Caecilia Maennerchor. Residence, No. 72 Webster St., 
Cincinnati, O. 





MISS C. L. CHACE, 
Teacher of the Piano. 
327 Linn Street, Cincinnati, O. 


B. EBANN, 
B. Ebann’s New Music School, oth & Walnut, Cin’ti. 
Residence, 21 Evans St., Mt. Auburn. 


CHAS L. LEWIS 
Teacher of Violin and Cornet. Music arranged for 
} momen Orchestra or Piano. Residence: 275 West Ninth 
treet. 











MISS BERTHA ROEDTER, 
Teacher of Piano. Address 303 Richmond Street, 
Cincinnati, O. 


PROF. WENDELL SCHIEL, 
Teacher of Vocal Music in the Public Schools. In- 
structor of Violin, Piano and Singing. Address 
Chase Avenue, East Walnut Hills, City. 


MISS PATTI THORNDICK 
Teacher of Piano. No. 41 t Eleventh Street, Cov- 
ington, Ky., or care The John Church Company. 


MISS JOSEPHINE H. HOLBROOK, 
Teacher of Harp, Piano, Guitar and Vocalization. Best 
references given. Address, 5 West Ninth Street, Cin- 
cinnati, Ohio. 


MISS LAURA B. JORDAN, 
Teacher of Piano, Mt. Adams, City orders left with 
The John Church Company. 


HENRY WM. SCHNICKE, 
Teacher of Violin. Cor. Graff and St. Clair Streets, 
Corryville, Cincinnati, O. 

















SIGNOR AND MADAME LaVILLA, 
Vocal Instruction. tg East 18th Street, 
ew ork. 


_ W. H. PONTIUS, 
Director of Concerts, Teacher of Voice and Harmony. 
Orders left with The John Church Co. 











qous SCHWEERS, 
S. E. Corner Vine and Molitor Sts., Mt Auburn, 
Cincinnati, O. 


HENRY EICH, 
Teacher of Music. Address 324 Walnut Street, or 
The John Church Company. 


HERMAN A. ELZNER, 
Teacher of Piano and Singing No. 16 Clark Street. 
DO YOU WANT TO PURCHASE A 


Guitar or Mandolin? 
IS" so, 


Do not fail to send for our illustrated Catalogue 
of the celebrated 


IMPERIAL. 


why? Because they are the BEST 


INSTRUMENTS made, fin- 
est tone in the World. Prices reasonable. 
MANUFACTURED BY 











FOUR-HAND 
ALBUM. 


Edited by J. O. v. Prochazka, and compiled from 
the works of Wagner, Jambor, Grieg, Scharwenka, 
Gounod, Jadassohn, Handel, becker, Saint-Saéns. 
Alfoldi, Tschaikowski, etc., etc. 

Only works originally written as Piano Duets, or 
—- with authority of the composer, are con- 
tained in this collection. 

Price $1.00. 


PUBLISHED BY 


The JOHN CHURCH CO., Cincinnati, 0. 


Root & Sons Music Co. | The John Charch Co. 
200 Wabash Ave., Chicago. | 13 E. i6th St., New York. 








NOW READY. 


The Tonic Sol-fa Music Reader 


PART 2, 
By T. F. SEWARD and B. C. UNSELD. 

Part II. contains the fifth and sixth Steps of the 
Tonic Sol-fa System of teaching Singing, Voice Cul- 
ture, and the method of applying Tonic Sol-fa to the 
Staff Notation. 

Part I, contains the first four Steps of the System 
and method of teachingit. Price, each Part, 35 cts. 
- mail; $80 per 100 by express, ee Com- 
plete in one vol., 60 cts. by mail; per 100 by ex- 
press, not prepaid. 

THE BICLOW & MAIN CO. 
81 Randolph St., Chicago. 76 E. 9th St., New York. 





LIBRARIAN OF CONGRESS, 
PYRIGHT OFFICE, 
UNITED STATES OF AMERICA. 
LIBRARY OF CONGRESS, 
COPYRIGHT OFFICE, 
No, 42,438 W. 
To wit, BE Ir REMEMBERED: 
That on the 27th day of November, Anno Dom- 
ini 1891, Geo. F. Root, of Chicago, has deposited in 
this Office the title of a Musical Composition, the 
title or description of which is in the following 
words, to wit: 


JUST AFTER THE BATTLE. 
SONG AND CHORUS. 
By Gero. F. Roor. 
Cincinnati: 
The John Church Co. 
the right whereof he claims as author, in conformity 


with the laws of the United States pespocting copy- 
rights. A. R. SPOFFORD, 
Librarian 


88. 
In renewal for 14 years from April 20, 1892, when 
the first term of 28 years will have expired. 


LIBRARIAN OF CONGRESS, 
COPYRIGHT OFFICE, 
UNITED STATES OF AMERICA. 
LIBRARY OF CONGRESS, 
COPYRIGHT OFFICE, 
WASHINGTON. 


WASHINGTON. 


No. 42,439 W. 
To wit, BE IT REMEMBERED : 
That on the 27th day of November, Anno Dom- 
ini 1891, G. F. Root, of Chicago, has deposited in 
this Office the title of a Musical Com 
title or description of which is in 
words, to wit: 


BROTHER, TELL ME OF THE BATTLE. 
Music BY Gro. F. Roor. 
Worps BY THOMAS MANAHAN. 


Cincinnati : 
The John Church Co. 
the right whereof he claims as author, in conform- 
ity with the laws of the United States respecting 
copyrights. A. R. SPOFFORD, 
Librarian of Congt« +. 
In renewal for 14 years from April 20, 1892, wien 
the first term of 28 years will have expired. 
LIBRARIAN OF CONGRESS, 
COPYRIGHT OFFICE, 
UNITED STATES OF AMERICA. 
LIBRARY OF CONGRESS, 
COPYRIGHT OFFICE, 
WASHINGTON. 


ition, the 
e following 


No. 42,440 W. 
To wit, Be iT REMEMBERED : 
That on the 27th day of November, Anno Domini 
1891, Geo. F. Root, of Chicago, has deposited in this 
Office the title of a Musical Composition, the title or 
eae of which is in the following words, to 
wit: 
COMRADES, HASTEN TO THE BATTLE. 
Worps By THos, MANAHAN. 
Music BY Geo. F. Roor. 
Cincinnati: 
The John Church Co. 
the right whereof he claims as author, in conformity 
with the laws of the United States respecting copy- 
rights. A. R. SPOFFORD. 
Librarian of Congress. 
In renewal for 14 years from January 21, 1892, when 
the first term of 28 years will have expired. 





NEW YORK OFFICE 
The John Church Co. 


No. {3 East (6th St., New York. 


HE TRADE will find at our New York 

Office the same facilities as at Cincinnati 

for placing their orders, and seeing our full 
line of publications. 





(pees and Organists will always find 
a supply of practical anthems 
and voluntaries in THE MUSICAL VIS- 
ITOR, a monthly magazine for musical 
people. Its news and other reading mat- 
ter is up to date in every respect, and 
all its choir music is written or prepared 
expressly for it by the best writers. 


Published by The John Church Oo., Cincinnati. 


ROOT’S NEW COURSE 


Voice Culture and Singing 


FOR THE 


MALE VOICE. 
By FREDERIC W. ROOT, 


Author of ‘“‘ Root’s New Course for the 
Female Voice,” etc., ete. 








The remarkable success which has attended the 
development of Mr. t’s new method of voice 
teaching has prompted the publication of the above 
book and its companion for the Female Voice. The 
fact that the books and method receive the warmest 
praise from practical voice teachers is a sufficient 
ea of their value. The system is being adopted 

y v teachers and conservatories everywhere. 
Examine the book and test its method. 


Price per Copy, $1.50; Cloth, $2.00. 
PUBLISHED BY 
The JOHN CHURCH CO., Cincinnati, O. 


Root & Sons Music Co. | The John Church Co. 
200 Wabash Ave., Chicago. | 13 E. 16th St., New York. 





AN IDEAL EDITION. 


We beg to announce to Teachers, and all who are 
interested in Music, that we have begun the issue of 
a new series of Vocal and Instrumental Composi- 
tions of all grades, under the general title of 


The American Artists’ 
Edition. 


The Instrumental pieces of this edition are all care- 
fully revised and fingered after the theories of Kul- 
lak and Tausig, by 


J. O. v. PROCHAZKA, 


A pupil of these celebrated masters, and a musician 
of twenty-five years’ experience. 

We iuvite the careful attention of all musicians 
to the clearness of type, quality of paper and genera! 
mechanical excellence of ‘‘The American Artists’ 
Edition,”” these uisites being but too uentl 
overlooked under the very mistaken idea that musi- 
cians care but little for the appearance of the music 
they buy. 


Complete Lists of Sheet Music and Masic 
Books Furnished Free on Application. 


PUBLISHED BY 
The JOHN CHURCH CO., Cincinnati, 0. 


Root & Sons Music Co. | The John Church Co. 
00 Wabash Ave., Chicago. | 13 E. 16th St., New York. 





anthems month after month? Why 

not give us something new? 
singers say it is difficult to fied new 
things that are good and easily learned. 
That is not so any more. THE MUSI- 
CAL VISITOR contains each month, be- 
sides a host of other good things, sixteen 
pages of choir music prepared expressly 
‘or it by the best church-music compos- 
ers. Choirs using the VISITOR can have 
new music every month, yes, every Sun- 
day. Try it. Examine its merits. 


Published by The John Church Co., Cincinnati. 


W's do our choirs sing the seme old 























The John Church Co. | 


have just received a new supply of the 


FAMOUS “MEYER” Flutes. 


FROM HANOVER, GERMANY. 





CATALOGUES 
of SHEET MUSIC and MUSIC BOOKS sent free to 


any address on application. 
THE JOHN CHURCH CO., Cincinnati. | 


Root & SONS Music Co. 


IMPORTERS, PUBLISHERS & DEALERS IN 


SHEET MUSIC AND MUSIC BOOKS 


OF ALL DESCRIPTIONS. 


| for the above and es”! a 


N. B.—We are representatives of THE JOHN CHURCH CO. for the Northwest, and 
have at all times a complete stock of their Sheet Music and Book Publications. 


THE MUSICAL VISITOR. 


s.s.sTEWwART | /)7/so77’5 


CELEBRATED 


BANJOS 


Are the best now made, and are used and endorsed 
a the japtiog a and amateur players 
THE JOHN CHURCH CO. have taken the agency | 


struments in stock riptive price list furnished | 


complete line of these in- | 


free upon application. } 


THE JOHN CHURCH CO., 


CINCINNATI, OHIO. 





WESTERN FACTORS FOR 
EVERETT PIANOS, 

HARVARD PIANOS. 

WABASH AVE. & ADAMS ST., CHICAGO. 


UNEXcCELLED mv 
POWER AND SINGING QUALITY OF TONE, 











PRECISION AND DELICACY OF TOUCH, 








AND EVERY QUALITY REQUISITE IN A 
FIRST-CLASS PIANO. | 





THE JOHN CHURCH CoO., 





GENERAL FACTORS, | 


No. 74 W. Fourth St., 








CINCINNATI, O.| %",21780" 800. 
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Mustc Books. 
Latest Series! Just Issued ! 


Ne Plus Ultra Piano Collection. 


160 pages. 


Ne Plus Ultra Ballad Collection. 


Latest and best songs. 





Brilliant but easy pieces. 


160 pages. 


Ne Plus Ultra Song and Chorus Coll’, 


Each song has a ringing chorus. 
Ne Plus Ultra Dance Collection. 
Every style of dance music; not difficult 


All these books are large sheet-music size. 
ANY VOLUME SENT POSTPAID FOR 5x 


> 


The Newest Singing-School Book. 


Ta 


Victory of dong 


By L. O. Emerson. 
JUST ISSUED! ENTIRELY NEW! 


The latest and best class-book ; unequaled for sing 
1 


ing-schools 


Mr. Emerson's long experience and rare judgment 


have enabled him to insert many valuable sugges 
| tions as to the proper use of the voice, especially as 


regards articulation and pronunciation of words 
For beginners, rudimentary exercises and lessons 
in note reading are furnished. A superb and varied 
collection of 


| Glees, Part Songs, Choruses, 


Hymn Tunes, Anthems, 
Chants, Solos, Rounds, 
Male Quartets. 


Invaluable for Singing-Schools and Musical Con 
ventions 


Price, 60c, postpaid ; 86 per dozen not 
prepaid. 


OLIVER DITSON COMPANY, 


453-463 Washington St., Boston. 


J. E. DITSON & CO 
1228, Chestnut St., Phile 
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The Musical Visitor. 


Cincinnati, May, 1892. 


The May Music Festival. 


INCINNATI takes great pride in the history of her May Festi- 
C vals, which have acquired a reputation all over the world as 
the most important musical performances in America. They 
were commenced twenty years ago. Many of the founders have 
passed away, but the Festivals continue to retain their hold, as strong 
as ever, upon the interest and affections of the people, and it is 
hoped that twenty years hence will see them in the same state of 
active prosperity. The preparations for the Tenth Festival have 
been carried on in the spirit of enterprise that has marked the organ- 
ization from the beginning. The highest standard has been main- 
tained; nothing second-class has been permitted. Only the very 
best has been secured in every department. It is believed that the 
Tenth Festival will be one of the most interesting, successful, and 
enjoyable of the series. 

It has been customary from the beginning of the Festivals to ex- 
amine applicants for admission to the chorus, but at the close of the 
last Festival there was a complete reorganization, and all members 
were required to submit to a reexamination. Only those were re- 
tained who passed the test. The result is a chorus of picked singers, 
not quite so large numerically as at former Festivals, but more effi- 
cient and musical. The raising of the standard attracted many new 
singers of the best kind, and it is believed that the chorus was never 
before so good as now. It has been in constant training for this 
Festival for two years. 

The Festival Association has always believed that a liberal and 
enterprising policy in securing the most distinguished soloists, al- 
though apparently expensive, produced after all the best results in 
the end. It was in this spirit that four years ago the Association 
brought Edward Lloyd from England, under an exclusive contract, 
and that prior to that they secured Materna, Winkelmann, and 
Scaria, from the Imperial Opera at Vienna. Actuated by the same 
policy the Association has engaged Lloyd again, and with him, three 
celebrated singers who have not heretofore sung at the Festivals, 
Mme. Antonia Mielke, who succeeded Lehmann as prima donna at 
the Metropolitan Opera-House, Mme. Marie Ritter-Goetze, the great 
contralto, and Andreas Dippél. Full account of these artists are 
given elsewhere, as also of George Ellsworth Holmes, and of former 
Festival favorites who are reengaged. 

When Theodore Thomas removed to Chicago to become Musical 
Director of the World's Fair, fifty of her most prominent influential 
citizens raised a guaranty fund of $150,000 to establish an orchestra. 
Mr. Thoinas secured the very best material from this country and 
from Europe. The orchestra has been under his direction for a 
year, devoting itself exclusively to high-class music. It is, in a just 
sense, a national orchestra, in which the West is especially interest- 
ed. It will form the nucleus of the Festival band, which will num- 
ber one hundred and twenty-five, and will be heard not only as the 
support of the great chorus but in brilliant programs of orchestral 
music. 

Among the popular favorites is the oratorio of ‘‘ St. Paul,’’ in which 
Lloyd created such a furore when he first sang at the Festivals four 
years ago, Gluck’s “ Alceste,"’ with which Music Hall was opened 
in 1878, the grand “Eroica’’ and the merry and exuberant 
Eighth" Symphonies. The chief novelty is Dvorak’s “‘ Requiem 
Mass,” which was composed for the recent Birmingham Festival, 
and was secured by the Cincinnati Festival Association for the first 
performance in America. It is a grand and imposing work by the 
brilliant writer who is already familiar to Cincinnati Festival audi- 
ences through his “‘Stabat Mater” and “ Spectre's Bride.” Bach's 
Christmas oratorio will be heard for the first time in Cincinnati. It 
is music of surpassing beauty, not only for the chorus, but in the 


solo numbers for Mme. Ritter-Goetze, and for Lloyd. To hear these 
great artists in this immortal work will be an experience of a life- 
time. 

A novel feature is the devotion of one evening to opera music, to 
be known as “Opera Night.’’ The first act of Weber's charming 
‘“‘Euryanthe ” will be given entire, and also selections from ‘“‘ Tann 
hauser,” “ Parsifal,"” and the ‘‘Gétterdammerung.”’ At the afternoon 
concerts all of the soloists will be heard. 


Talks Upon Voice Culture.—No. IX. 


By Frederic W. Root. 





Female Voice I had gone as far as No. 10, including remarks 

upon the subject of mental training in instruction for singing, 
and giving an exposition of the sort of practice in this department 
provided for on pages 25 and 26, when I was interrupted by a press 
of other matters. 

Now that I am able to take the subject up again,! find Breathing 
to be the next topic in order. 

At this point I am reminded of Lord Dundreary’s conundrum, 
which, I have a vague notion, has appeared in these columns before ; 
but I will repeat it,as it is a good illustration: ‘‘ Why does a dog 
wag his tail?” 

The answer to this, as given by the Englishman, was explicit 
“‘ Because the dog is stronger than the tail. If the tail were stronger 
than the dog, the tail would wag the dog!"’ 

A great many pupils think that the air, breath, going into the 
lungs expands the chest; they think that the tail wags the dog. 

So it is well, first, to establish the general principles of breathing, 
by calling attention to the fact that by muscular action we expand 
or contract that part of the body containing the lungs; that when we 
expand this part, the air is drawn into the lungs precisely as we 
draw it into a bellowS, or as we take water into a syringe. 

The cavity which by certain muscular action takes in and expels 
air can be contracted and expanded in various ways and at differ- 


I" my comments upon the exercises in my New Course for the 


ent places. 

If the problems of breath management in singing depended prin- 
cipally upon the amount of air which could be crowded into the 
lungs, asmany seem to think, then that method of breathing which 
includes expanding the chest to the utmost and raising of the shoul 
ders would be the one to cultivate. 

But experience shows us, first, that it is not the amount of breath 
taken, but the way that breath is used, which determines the sus 
taining power of the voice; and, second, that the flexible tissues of 
the lower part of the chest cavity give an easier and more effective 
control of the breath than does the heavy, bony structure of the 
upper part. 

So,in general terms, the work of training the lung cavity for 
breath management consists in making the lower part act efficiently 
while the upper part is kept without action, or only secondarily 
engaged. 

Some other considerations of a general character are these: In 
ordinary respiration we inhale slowly and exhale quickly ; in singing, 
it is the opposite of this. In ordinary respiration we take breath 
not less frequently than once in two or three seconds; in singing, 
breaths are taken on an average of seven or eight seconds apart. 

In taking breath there are four considerations to be met: It must 
be taken fully, quickly, noiselessly, and so as not to dry the throat. 

In giving out breath there are three kinds of action involved 
A full breath taken in order to execute a musical phrase is given 
out at first with an effort to hold the breath back, and the muscles 
used to draw in the breath are still exerted in order that it may not 
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go too rapidly. Later in the course of this exhalation comes the 
sensation as of relaxing, like that observed in ordinary respiration. 
At last, to get from the lungs all the breath that is available, there 
is an exertion which results in compressing the lung cavity. 

These general conditions enter into the practice ef No.11. In order 
that this exercise may not be too difficult for a beginner, she is not 
required to sing, but, simply, to make a hissing sound at the end of 
the tongue while giving out breath. 

A great deal depends upon the directions given in the book at 
this point, to inhale through the nostrils and partially closed lips 
simultaneously ; for,in that way, the four conditions for proper in- 
halation can be coinplied with. 

The habit of holding the breath an instant before commencing a 
phrase, wherever practicable to do so, should be established. This 
is prescribed in No.11. The breaths are put ten seconds apart in 
order to accustom the lungs to this unusual requirement. In the 
time thus required to give out the breath, the pupil may observe the 
three kinds of action referred to above. 

In connection with this exercise the proper attitude in which to 
stand for singing is described. In the Delsarte philosophy every 
attitude and motion which we make is shown to have a meaning 
and to be an exponent of our thoughts and feelings. The attitude 
here required is called “ the active attitude,’’ and indicates activity 
of the imagination, and bodily alertness—indispensable conditions 
of effective singing. 





Famous Violinists. 
By Fulia C. Allen, Mus. Bac. 
VI. 
De Bériot. 


HARLES AUGUSTE DE BERIOT was the founder of the 

.: Franco-Belgium school of violinists, which, when analyzed, 

may be termed a judicious combination of the severely pure 

and classical style of Viotti and his followers, with the dazzling bril- 
liancy of Paganini. 

De Bériot was born at Louvain, in the year 1802, his parents being 
of a noble family, who were penniless through the devastation of the 
French Revolution. At the age of nine he was left a homeless 
orphan, whose only heritage was an indomitable spirit, and he would 
have had a hard struggle for existence but for the kindly aid of a 
music-teacher, M. Fiby, who was the first to discern the great talent 
of the little De Bériot. 

De Bériot's genius quickly displayed itself, and when but little more 
than nine years old he played one of Viotti’s concertos so well that 
musicians predicted for him a wonderful future. Even asa child 
De Bériot was not content with acquiring merely the technique of his 
art, but studied most assiduously all branches pertaining to a good 
education. He also devoted himself to theory of music and to the 
study of the zsthetic and moral principles of art. 

In 1821 De Bériot went to Brussels, where he placed himself under 
the guidance of Andreas Robrechts, himself a pupil of Baillot and 
Viotti, and a great favorite of the latter. Here De Bériot remained 
for some months, and then, evidently tiring of the too severely classi- 
cal style of Robrechts, he went to Paris to carry out his long cher- 
ished plan of obtaining the opinion and advice of the veteran Viotti. 
The master gave him much encouragement, and bade him study 
diligently and never lose an opportunity to hear good players. Fol- 
lowing Viotti’s counsel, De Bériot entered the violin class at the Paris 
Conservatoire, under Baillot, a distinguished exponent of the Viotti 
school. He remained there but a short time, as he preferred to 
study by himself, and, like Paganini, to form his own individual style. 

After a brief interval De Bériot made his appearance as a concert 
player, andinstead of the conventional solos, then in vogue with 
other artists, he gave his own “Airs Variés,”’ since so popular as 
concert pieces. At this time De Bériot used a very fine Magini 


violin, towards which he ever after displayed great partiality. 
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De Bériot made his debut in London in 1826,some years before 
Paganini's appearance there, and this was certainly a most fortunate 
circumstance for young De Bériot, as he assuredly would have 
attracted very little attention beside the magical playing of the 
“Wizard of the Violin.’ At this time De Bériot’s playing was 
characterized by great simplicity and purity, though not lacking in 
facility of execution. 

In after years the influence of Paganini was plainly perceptible in 
De Bériot’s altered style, for he acquired the use of harmonics, pizzi- 
catos, etc., which, together with the breadth and mellow tone of the 
Viotti school, made his playing peculiarly delightful. He always 
played with an ease and nonchalance that never deserted him even 
in the most difficult sours de force. 

After an interval of concertizing, extending over several years, and 
during which he traveled constantly, he received, from Wilhelm, 
King of the Netherlands, a pension of two thousand florins per 
annum and the title of first solo violinist to his majesty. However, 
he enjoyed this distinction, with its welcome pecuniary accompani- 
ment, for but a brief period, for the revolution of 1830 soon put an 
end to the United Kingdom, and Belgium and Holland were 
separated. 

When De Bériot returned to Paris he found the musical world 
pretty equally divided as to the artistic merit of Sontag and Malibran. 
De Bériot at once fell a victim to the charms of Mlle. Sontag, who is 
described as a beautiful blonde, whose golden hair and azure eyes 
proved irresistible to the impetuous young artist. De Bériot himself 
must have been decidedly attractive in appearance, with his tall, well- 
built figure, dark hair and eyes, and an unmistakable air of good 
breeding. Mlle. Sontag, however, was unmoved by his entreaties, 
for she was already secretly engaged to Count Rossi. De Bériot was 
plunged into deepest despair by her refusal, and enlisted the sym- 
pathy of many of his artist friends, among them being Madame 
Malibran. Her kindness and sympathy were most grateful to the 
despondent and embittered violinist, and it was not long before he 
was far more deeply enamored of her than of her blonde rival. 

Every one is familiar with the history of Maria Garcia, afterwards 
Malibran, and we will not dwell longer upon her career. 

The marriage of Malibran and De Bériot is one of the very few 
instances of the union of persons of great genius, and it is certain 
that they were marvelously congenial and happy in their married 
life. The necessary delay of the divorce court deferred the marriage 
until 1836, and during the intervening time they appeared together 
in concert, always with most brilliant success. Only one month 
after her marriage Mme. De Bériot was thrown, while riding on 
horseback, and severely injured. Though she insisted upon keeping 
her concert engagements, her strength rapidly failed, and she died, 
after a most painful illness. De Bériot was completely prostrated 
with grief and retired from public life for more thana year; he reap- 
peared with Pauline Garcia, afterwards Mme. Viardot, in 1837, and 
their concert tour through Belgium, Holland, and France was a 
series of triumphs. 

In 1840 De Bériot assumed charge of the violin department of the 
Brussels Conservatoire, known even then as one of the finest violin 
schools in the world. He sent out many pupils who became famous, 
foremost among them being Vieuxtemps, and his influence was of 
incalculable value in music. 

His death occurred April 13, 1870, at the age of sixty-eight, while 
visiting his friend, Prince Youssoupoff, at St. Petersburg. 

De Bériot was not only a superb violinist and finished musician, 
but a scholarly, cultured gentleman; and those who enjoyed the 
privilege of his instruction could not fail to be inspired with respect 
and love for the art which had in him so loyal and learned a disciple. 
His compositions should be numbered among the violin classics, so 
melodious are they, and with so careful an adherence to correctness 
in form ; and his violin school is particularly well adapted to impart- 
ing the art of melody playing. Great as he indubitably was, and 
despite his great popularity, De Bériot was always handicapped, to a 
certain extent, by the unique genius of Paganini. 











About the Double Sharp and Double 
Flat Once More. 


{In the April Musical Messenger was an article by Mr. B. C. Unseld, showing 
that Dr. Root’s frequent statement in regard to the above mentioned characters is 
not true in the letter, and he'cites examples from good musical authorities 
to prove his point. Following is Dr. Root’s answer.—Ep. Visrror.] 


N Mr. Unseld’s article in the April Musical Messenger he shows 
| clearly that I should not have stated without qualification or ex- 
planation that the double sharp and double flat are never placed 
upon a natural degree of the staff. In fact, he shows quite clearly that 
that statement is not literally true. Let me try again: 

The double sharp is a device to sharp a degree of the staff already 
sharped, or that would be sharped if the signature were given where 
it is used. The double flat is a device to flat a degree of the staff 
already flatted, or that would be flatted if the signature were given, 
etc. 

I am certain that if there had never been any occasion for sharp- 
ing a line or space already sharped, there never would have been a 
double sharp; and if there had never been a need for flatting a de- 
gree already flatted, there never would have been a double flat 
The idea that the double sharp and double flat were invented to 
change the meaning of a natural degree of the staff a whole step at 
once is utterly subversive of all accepted ideas of tone relationship 
and representation, as I think I can show. 

No one knows better than a tonic-sol-faist that every tone properly 
used in music stands in key relationship to its neighbors. It is either 
a diatonic or regular member of the key that is being used, or it is a 
chromatic or temporary member. Ina major key it is either one or 
sharp one, two or sharp two, or flat two, three or flat three, and so 
on up to seven, or flat seven. It must be one of these pitches. 
There are no such things as double sharp one, double flat three, etc. 
There is no such a thing as double sharping or double flatting in the 
sense of changing the meaning of a degree a step, where the pitches 
of a key are fully represented. 

In all the major keys in common use the pitches indicated by the 
double sharp or double flat are chromatic tones. The first major 
key in which a double sharp could indicate a diatonic tone would be 
the key of G-sharp (eight sharps), where F double sharp would be 
seven. I have never seen this key used in music, but building up 
its signature in the orderly way shows in a clear and pleasant fashion 
the true use of the double sharp. First the seven natural degrees 
are sharped, and then the first degree that was sharped must be 


4 


*x 
3 Observe the signature is built 


up by gradually adding sharps, and when it comes to the double 
sharp, that is added precisely as the others are, and with the same 
effect, for it is not fwo sharps, but one. It is made peculiarly, and 
named peculiarly, because its office is to sharp another sharp (so 
to speak). 

Going on to nine sharps, ten sharps, eleven sharps, etc., would be 
but sharping again others of the already sharped degrees of the staff. 
If anyone thinks, after he has placed the seven sharps, that he could 
take away the first one and substitute a double sharp, and so make 
that degree of the staff represent a pitch a step higher to begin with, 
he would make a grave mistake. Such a proceeding would entirely 
subvert the beautiful order of our signature system. 

In some minor keys in use the double sharp indicates a diatonic 
tone, as in G-sharp minor (five sharps), where F double sharp is 
seven; but it will be observed that that degree is already sharped in 
the signature place. 

Chromatic tones are represented by simply sharping or flatting a 
diatonic degree of the staff,and in no other way. In the key of A 
major, for example, F-sharp is diatonic (six of the key). That degree 
sharped gives F double sharp (sharp six). That degree flatted gives 
F-natural (flat six). In the key of E-flat major, B-flat is diatonic 





sharped again, thus: 
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(five). That degree flatted gives B double flat (flat five) 
it gives B-natural (sharp five). 
F-natural and F double sharp can be in the same key only by 


Sharped, 


both being chromatic tones. In that case F-sharp is a diatonic tone 
with these chromatic tones a half step from it on either side. Take 
the key of A again, for instance: F-natural is there flat six. Who 


ever heard of double sharping that flatted degree to get sharp six, 
instead of simply sharping the diatonic six in the usual way? 

It just occurs to me that that word ‘double sharp"’ may mislead 
some by causing them to think it means sharping twice. 
It is simply a name given to a character that sharps 


It means 
no such thing. 
once like any other sharp, but it has to have a different name from 
the other sharp and a different appearance because of its peculiar 
office, as I have said. If it affears to sharp twice, as in the examples 
Mr. Unseld gives, it is like the sun's rising, an apparent truth, but 
not a real truth ; and it is so because of the non-representation on the 
staffs of all the tones of the keys in which the double sharps and the 
double flat occur. But of that important point [ will speak in 


a moment. Let me sum up here by saying: where there is F 
double sharp as a chromatic tone there is a diatonic F-sharp “ ex 
pressed or understood,’’"—where there is a chromatic B double flat 


there is a diatonic B-flat, etc., and further, if all modulations as far 
as possible were represented by signatures there would be few, if 
any, misleading appearances. 

There are two ways of representing keys on the staff, one by a 
signature and the other by accidentals, but observe the important 
difference between the two ways: When the key is represented by 
a signature all its regular members are shown, whether they are 
wanted or not; but when the key is represented by accidentals only 
those tones of the key that are wanted are shown, the others have 
to be “ understood.” 

Take the following example for illustration, where a modulation 
goes from the key of C to the key of E 





F-sharp is not shown tbere because it is not wanted, but it is there 
potentially, and is in the musician's mind as two of the key, so when 
he sees the double sharp he knows it is the orderly way to repre- 
sent the sharp two that the music requires. He has nothing to do 
with the F-natural in that modulation. 

To think of F-natural, which is not diatonic there because it is in 


It is not in existence for him 
the signature at the beginning, or to think of it because it is flat two 
in the key in which the modulation is, and that the office of the 
doubie sharp is to “double sharp" it, and so change the meaning 
of that degree a step at once to get the sharp two, would be a folly 
that we can hardly conceive of in a person with any musical knowl- 
edge at all. 

My article is too long to be concluded in this number of the VistT- 
or. In the next I will give the examples Mr. Unseld cites,and my 
comments thereon. Let me conclude this half by the following 
statement: 

Custom permits the staff sometimes to make false representations 
in modulations. Observe in the above example—right in the midst 
of the key of E (four sharps), F-natural and C-natural appear as 
diatonic degrees (according to signature). This they are not at 
that point, so the staff there makes a false representation. 

Just so when the double sharp and double flat appear on natural 
degrees, a false representation is made. Why? Because, practically, 
the double sharp and double flat are always used for chromatic 
tones, and a chromatic tone is never truly represented in any other 
way than by sharping or flatting a diatonic degree. Thus a natural 
line or space can not be where those ‘‘double”’ characters are used. 
Geo. F. Roor. 
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How “Yankee Doodle” Began. 


VERY patriotic American loves the jingling tune of “ Yankee 
E Doodle,”’ but no one seems to know just how or when it first 
began to be used. It is ever so much older than the Declara- 
tion of Independence, and it is said to have been originally written 
in Greek—‘ Iankhe Doule,"’ meaning “‘ Rejoice,O Slave!” or, “ Let 
the Slave Rejoice."" The Greek words certainly sound, pronounced 
English fashion, enough like ‘‘ Yankee Doodle "’ to make this belief 
a reasonable one. 

All sorts of queer verses have been sung to the jumping, frolic- 
some tune, and in the time of King Charles I. a number of doggerel 
verses which ridiculed Cromwell were sung to it. The opening 
verse, 

‘‘Nankee Doole came to town 
Upon a Kentish pony; 
He stuck a feather in his hat, 
And called him macaroni,” 
is almost the same as one of those still sung to the national air. 

Besides this, an old English nursery rhyme also claims the tune, 
and this was a great favorite with the little ones. There was 
something altogether delightful in the rapid jingle: 

“Lucy Lockett lost her pocket, 
Kitty Fisher found it; 
Not a bit of money in it, 
Only binding round it.’’ 

Pockets in those days were bags put on outside of the dress, or 
this accident could not have happened. Let us hope that Miss 
Lockett was more careful after this experience, and that she finally 
had “a bit of money in it" too. The tune used to be called 
“ Kitty Fisher's Jig,”’ and this Kitty was a real person and a famous 
beauty in the reign of Charles II. 

lt is a much-disputed tune, and has been claimed for France and 
Spain, while in Holland it is said that when the laborors were paid 
for their work ‘‘as much buttermilk as they could drink and a tenth 
of the grain,” they sang, to the air of ‘‘ Yankee Doodle,” 

“Yankee dudel, doodle down, 
Diddle, dudel, lanther, 
Yanke biver, boover, bown, 

Botermilk und tanther.” 

It came to America through England, and was given as a national 
air by a British surgeon in the French and Indian war. This was 
more than twenty years before the Revolution, and compared with 
the uniformed and well-drilled regular troops, the colonial regiments 
presented so ridiculous an appearance that ‘‘ Yankee Doodle"’ seem- 
ed just the thing forthem. They did not mind the ridicule, and 
laughed at the tune themselves; but they liked it from the first, and 
when it became twisted up with the Stars and Stripes, nothing 
could have induced them to part with it. ‘‘It is the blood of their 
political life, and you might as well attempt to rob them of Bunker 
Hill, or of the memory of Washington, or of the Stars and Stripes 
themselves, as of this dear old clinking, slattering, right about-face, 
defiant battle march.” 





> aaa 


Albani. 


ME. ALBANI made her debut in 1871 as a girl then in her 
teens. Going abroad, she studied in Paris under the noted 
tenor Duprey, and later she became the pupil of Lamperti, 

Making her debut in ‘‘La Sonnambula”’ in Sicily, she sung in 
Florence and other cities, and in May of 1872 made her London 
debut (again in ‘‘ La Sonnambula”’), and from that time to this she 
has appeared in London every season. In 1875 she returned to this 
country at the head of the Italian opera company of the late Max 
Strakosch, and again in 1888 and 1889 she was here, coming again 
last autumn. 

It has been rumored that Mme. Albani’s name was for the city of 
Albany, but that is an error. The name is that of a very old family 


in Italy, now extinct save for one member, an aged and pious cardi- 
nal, and when Lamperti suggested the name to her he said the old 
cardinal was living a life too pious and secluded to ever hear of it, 
but that she would make the name so famous that if he should know 
he would be proud of it. His prediction is certainly verified. 
Madame Albani's name was Emma Lajeunesse, and she was born at 
Chambly, near Montreal, of French parentage. When very young 
she went to Albany, N. Y., where she lived for a few years. A few 
years ago when she returned for the first time to Montreal, the city 
gave a perfect ovation and was em fete during her stay. 

Her musical genius asserted itself very early. At the age of seven 
she could play at sight the most difficult music on piano and harp, 
and at eight she sang in public. 

Her repertoire is very large for sacred and classical works, and 
“The Redemption” (‘‘ Mors et Vitae") of Gounod, “ The Spectre 
Bride,”’ and a work of Dvorak’s were composed for her. 

Mme. Albani has given her unswerving allegiance to her artistic 
ideal. Gifted with rare and exquisite genius, she has developed and 
cultivated that genius to its higher possibilities. Her refinement, 
her grace, her dignity of bearing, her winning and gracious courtesy 
are simply the outer expression of fine and noble qualities. Her 
genuineness and sincerity win all hearts, and inspire that personal 
devotion that her genius also commands. ‘The beautiful achieve- 
ments of her life recall to one William Watson's words of the 
poet: 

“The poet gathers fruit from every tree, 
Yea, grapes from thorns, and figs from thistles he. 
Plucked by his hand, the basest weed that grows 
Towers to a lily, reddens to a rose.” 

Genius, in whatever form it may manifest itself, transmutes all 
circumstances, all influences, into something divine. It is good for 
us all to contemplate noble gifts that have wrought out a noble life. 
To quote Mr. Watson again—a true poet he is, a London man whose 
poems are given to the world by the Macmillans—to quote again 
from his epigrammatic insights into life: 

“Tis human fortune’s happiest height to be 
A spirit melodious, lucid, poised, and whole. 


Second in order of felicity— 
I hold it—to have walked with such a soul.” 





How to Practice. 


N a very interesting article in the Christian Union on the above 

| subject Miss Julia Orr Ludlow gives much valuable advice to 
boys and girls, which might well be heeded by children of a 

larger growth. We quote the last half of the article for the benefit 
of the VisiToR young folks: 

Another mistake many people make is that they aim to do too 
much at once. They play their whole piece or exercise over three or 
four times, and call that practicing ; but you and I know better. To 
really practice, pick out one little phrase—just two or three measures. 
Work the left hand over and over, until you are satisfied that you 
know it, and can do it perfectly every time ; then do the same with the 
right hand. See if you can discover the melody, or tune, and play 
that alone, trying to make it sing. Then put both hands together. 
Half an hour of such practice is worth hours of merely playing the 
music over. When you have worked at a passage in this way you 
will be surprised to find that you know it by heart,and can play it 
without your notes. I think any one can learn to play without notes 
if he only has patience enough. Have you ever watched your 
mother when she is sewing or knitting? She does not take all the 
stitches at once, but stitch by stitch; so do not think you can play 
your piece until you have taken it note by note, and if the composi- 
tion is a good one you will find many beautiful little surprises in store 
for you. 

Another helpful hint is to arrange everything you have to practice 
in a certain order before you begin; make out a program to be fol- 
lowed resolutely every day. Here is a good one: 1. Finger exer- 








cises; 2. Scales; 3. Etudes; 4. New piece; and, lastly, 5. Review 
work. Allow a certain number of minutes for each part on your 
program, and, to save time, have a clock where you can see it from 
the piano. If you should begin work with pieces, the poor scales 
would probably be left out altogether. It would be like eating soup 
after ice cream; somehow you don't feel like it. 

Do not be discouraged if, at first, you can not play with much ex- 
pression, as that will have to come by degrees. You can not put 
feeling into the music unless you really feel it yourself. No teacher 
can’ put it into you ; neither can mere technic express it. It must be 
part of yourself. Often the music is soft and tender, then again it is 
grand and inspiring. Pay especial regard to the words you will find 
at the beginning, indicating how the music is to be rendered; also 
make up your mind what key you are going to play in; what is the 
time; how many accents there are in each measure, and on just which 
counts or beats they fall. 

Playing in exact time is so important that you can not be too par- 
ticular about it. It is a fatal mistake to imagine it to be necessary to 
take liberties with the time in order to play with expression. The 
true artist keeps perfect time. How do youthink an orchestra would 
get along if each individual member played according to his own 
sweet will? ‘‘ Dim.” and “‘cres.’’ do not mean faster and slower. 
Until you are as great an artist as the man who writes the music, it is 
pure presumption for you to render it in any other way than he has 
indicated. Study every little mark most carefully, and try to get the 
thought of the composer. 

Perhaps it will help you to get into the feeling of the /emfo if you 
use a little imagination. Think of some one marching in time to 
your music ; rowing in time with it ; dancing, or rocking the baby to 
sleep to it. A metronome is often a very great help ; also playing 
the scales with different accents; making one accent fall on each 
beat of the metronome; as every second note, every third note, 
every fourth, eighth, ninth. 

There are many more things I should like to say to you, but with a 
good teacher, your own common sense, and a great deal of patience, 
no matter what the discouragements are, you can not fail to make 
rapid progress, and such a new field of pleasure will open before you 
that you will never regret the hard climbing it has taken to reach it. 
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Travel Annoyances in Europe. 


HE Boston 7ranscrifi copies the following from a private let 

ter of Mr. Perabo, written from Germany to a friend: “ After 

spending a delightful fortnight with English friends we crossed 
over from Queensboro’ to Flushing—one hundred and twenty-two 
miles. Here we again came upon that well-worn hardship—conti- 
nental cars. Such swaying and jolting! Four wheels and no springs 
to speak of, very like our gravel-cars, only plushed. I said to my 
companion: ‘ How would you like to ride on the Boston and Albany 
Road this morning?’ But there are lots of other stupid things. For 
instance, you can not pay in the train ; and a ticket is not good until 
used, as in America—regardless of cost; they generally expire after 
one week. Then, in spite of fine official buttons, nobody carries a 
time-table in his head. To date connections and arrivals ahead is 
impossible, and only the highest officers of the service know details 
—therefore en route inaccessible. And the baggage fuss, with no 
checks given: One man weighing it, with an assistant standing idly 
by, shouting, ‘One after another, please ; don't crowd!’ and the 
minute-hand pushing the train off in about five minutes! This ob- 
jection of no checks, by the way, also applies to England, with its 
easy opportunities for learning it from millions of American travel- 
ers, each one speaking of it almost daily. 

Another thing needed to be abolished there is the tasteless mania 
for advertising at railway stations, the names of which alone should 
be kept in plain view. Everything is cocoa and soap, either or both 
escorting you in and out of tunnels lest they might feel neglected 
through attention to the scenery, usually so peaceful and poetic in 
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that country. Where newspapers abound and are so eagerly read, 
one is quite disgusted with such ugly display. 

And, last but not least, the whistling nuisance! 
idiotic. Imagine any of the highest notes on a piano driven by steam, 
near you or inside of a station, when a low sounding tone carries 
much farther—which ocean steamers have proved for many years. 
It may not be generally known that this barbarous practice caused 
the total deafness of Robert Franz, our noble song-writer of Halle, 
near Leipsic, to whom Americans, through the instrumentality of Mr. 
Otto Dressel, have shown substantial kindness in the loss of his 
‘concord of sweet sounds.’ Where our bell is used, the English and 
German engineers sound the whistle, and often the milder method is 
entirely absent. Where the safety of passengers is so absolute and 
free from the serious western problem—how to obtain an army of 
railroad employees free from drink and bad habits—it is a pity such 
comparatively simple matters should be found to be almost impossi- 
sible of accomplishment. They are certainly not of the spiritual 
order so long coming on earth, but are of the most practical kind, and 
may be appreciated by any ordinary, common-sense mortal.”’ 


This is simply 
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Nervousness. 








ness. How much of a musician's intimate ‘feelings remain 

unexpressed, their existence quite unsuspected by that grim 
ogre, the public! A writer, a composer, or a painter can work in the 
seclusion of his chamber with the knowledge that all his most subtle 
qualities will appearin his work. Not so an executive musician, ex- 
cept he be one of the happy ones whose faculties are stimulated to 
the highest by the presence of an audience. Follow him into the 
artist's room! he waits his turn nervously; his hands are cold and 
clammy ; he passes on to the platform, and is dimly conscious that 
he is but a diluted edition of his usual self (the masculine pronoun 
must be taken to include the feminine). During the performance he 
seems to be listening to himself as in a dream, and to the dream- 
self easy passages seem difficult, and difficult ones unplayable. As 
to the sentiment of the music, there is not much to be expected from 
one who is relieved if he has played the mere notes correctly, and 
is possessed of one feeling alone—a burning desire to escape from 
the platform. This is not an overdrawn picture. What wonder if 
many give up their career in despair, leave off practicing, and retire 
into private life. One of Madame Schumann's best pupils has done 
this. Advice being cheap, is plentifully offeredto the nervous one. 
“Take a glass of wine before going on.’’ This may help some, but 
more frequently it makes bad worse. “ Forget the audience,” ‘‘ Half 
the audience does not understand music, and since no one individu- 
ally would make you nervous, why should they collectively do so ?” 
Connu / The performer has told himself the same story many a time. 
No, it is like seasickness, and there is no cure for it. Even great 
artists who have been free from it in their youth find it gain upon 
them in later years. Joachim showed signs of extreme nervousness 
at the last Birmingham Festival; Simms Reeves has béen a great 
sufferer that way ; but such artists are exceptional, having a reserve 
of force denied to ordinary men, and, of course, greater experience. 
Besides which, no real artist is entirely free from nervousness; there 
is, indeed, a suspicion of impudence about those who are, and we 
may say among the flowers of the musical profession there are 
more dahlias than violets. The former, unfragrant, earthly, uplifts 
its head on the stem, insolently conscious of its effective appearance, 
while the violet, delicate of hue and subtle of aroma, is trampled 
under foot by its implacable enemy, Nervousness.— W. W. Coddett, 
in London Musical News. 


es much delicious music is lost to the world through nervous- 











How significant and full of meaning is the language of music! 
Take the da cafo, for instance, which would be intolerable in literary 
and other compositions, yet here is judicious and welcome, since in 
order to grasp the melody we must hear it twice.— Schopenhauer. 
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THe VisiToR Easter Music was very largely 
used this year. We give in this VISITOR a 
quartet or chorus for Memorial Day. It is 
quite suitable for church use on the Sundays 
nearest Decoration Day, and will bea fitting 
tribute for the church and choir to pay to our 
‘* Fallen Braves.” 


W.S. B. MATHEWS editor of ‘* Music,”’ is ad- 
vocating ‘* University Extension in Music,” 
and brings to bear strong arguments in its 
favor. We have not as yet given the subject 
the attention it deserves, so that the objections 
that present themselves to our mind now may 
not prove serious ones upon the fuller study 
and investigation which we propose io give the 
subject. 

KARL MERz in his ‘‘ Hints”’ says, ‘* A choir 
in which all are leaders is as impossible asa 
regiment in which all act as officers.” Oh! no! 
it is not impossible; it is too much of areality. 
We have had several such to deal with in our 
time. The woods are full of them. Would 
they had been impossible when we were “in 
it.” Mayhap our head had been less gray 
to-day. 


A RECENT writer discussing the subject 
‘Shall I teach music?” said, among other 
good things: It is not simply necessary that 
you should like music, but that you should 
like it better than anything else. Teaching is 
intellectual companionship, the contact of 
living mind with living mind. It is not so 
much knowledge people need as inspiration. 
* * This enthusiasm over your art makes 
the drudgery endurable; the wings that bear 


you up in your toilsome way. 


THE life of the editor is madea joy forever 
by the eccentricities of the intelligent compos- 
itor, says the Springfield (Mass.) Union. One 


of our contemporaries explaining Walter Dam- 





rosch’s plan to produce the ‘ Messiah” in 
New York exactly as Handel wrote it, says 
that ‘the bones will be reinforced by the 
bassoons.’’ The introduction of bones in the 
production of an oratorio is something that 
never occurred to Handel, and was a discov- 
ery of the printer-man, For “ bones” read 
** basses.”’ 


ROSSINI once said in answer to some ques- 
tion about his music, ‘‘I preferred being 
natural to being original.”” We wish our 
public singers and players wou!d act as wisely 
as he chose, when they are before an audience. 
We admire a beautiful pose for the same 
reason that Emerson says one loves the antique, 
‘‘not because it is old, but because it is natu- 
ral,” but we do not like ‘‘ put on” airs any- 
where. Why should pianists, organists, and 
singers twist and turn, bend and shrug, shake 
and jump about when performing ? If it’s colic, 
take something. If it’s affectation, away with 
it! 

Our good old friend Richard T. McComas, 
who has been in the employ of our publishers 
many years, passed into the New Life April 
I, at the age of seventy-three. ‘‘ Faithful and 
True” can honestly be written of him. ‘ Old 
Trusty” we called him. With a pleasant 
smile and a kind word for everyone he 

Brightened the day 

And lightened the way. 
And we can not but think of him as one of 
those of whom it is said: ‘‘ Blessed are they 
that do His commandments, that they may 
have right to the Tree of Life, and may enter 
in through the gates into the City.” 


Ir is said that the Canadians are not inclined 
to accept the views of the legislators of the 
mother country in regard to the new Inter- 
national copyright law. By the Act of Con- 
gress, 1891, America grants full privileges only 
to those foreign countries willing to concede 
reciprocal terms. Mr. Blaine now contends 
that Canada’s refusal to do this will, if persisted 
in, invalidate the Act, as far as England is 
concerned. Already applications for Amer- 
ican copyright have been refused by the Cana- 
dian officials, who are of the opinion that 
Canada is not bound by the action of the 
mother country. As the English have been 
of late rushing out copyrights in America in 
large quantities it will be seen at once that a 
great loss will ensue to England if Canada 
remains obstinate. 


WE call special attention to the May Festi- 
val notes in this number of the Vistror. We 
are pleased to state that the subscriptions have 
been very large, and tickets enough taken to 
secure the financial success of the Festival. 
The Festival will, as it undoubtedly should, 
have the hearty support of all music-lovers 
in and about the city. It is not a money- 
making enterprise. It is not conducted for 
profit, but is purely educational in character. 
The stockholders not only receive no divi- 
dends, but annually are assessed $50 each for 


the maintenance of the chorus and for current 
expenses. The chorus rehearses regularly dur- 
ing the years intervening between the Festi- 
vals, at which soloists of world-wide reputation 
take the leading parts. The program is one 
of the best ever prepared. Look it over. 





A MINISTER once said that no one could 
talk longer than ten minutes without contra- 
dicting himself. The writer of the following 
paragraph from a London journal beats that 
timeall to pieces. Read. ‘‘ Just now tkere is 
a run on American singers; although (speak- 
ing generally) they are inferior in voice and 
training to our own artists, they have a push- 
ing way rarely found in connection with our 
native singers. The best of everything—even 
singers, comes to London. If the foreign 
artist has a better voice or method than English 
singers possess, we, who advocate the best for 
art purposes, must not find fault with them on 
account of the accident of birth.” How is it 
that the American is “inferior in voice and 
training,” and yet has a “better voice or 
method,” and goes to London because “the 
best of everything, even singers,”’ goes there, 
and is employed in preference to native sing- 
ers? ‘‘ Inferior.” ‘* Best ’’—we give itup. It’s 
a London fog. 





Loud Singing in Public Schools 


Constant warning is necessary to guard 
against the evil results arising from the, alas! 
too prevailing habit of loud singing in public 
schools. This is our reason and excuse for re- 
turning to a subject which has already been 
discussed in the VisiToR. 

Observation and experience have caused us 
to arrive at the conclusion that very few of 
those in whose charge the young voices are, 
have any physivlogical knowledge of the struc- 
ture of the vocal organs, their functions, and 
the treatment necessary for their proper and 
healthful development. 

It may not be necessary to study anatomy in 
order to become a good and safe music-teacher, 
but it is necessary to know just what the throat 
and vocal organs are for, what they can and 
can not do, and to appreciate the fact that 
there is a vast difference between the physio- 
logical conditions of the vocal organs of little 
children and those of grown people. 

Do we allow blacksmiths to tinker our 
watches? How much more careful should we 
be to see that the delicate vocal organs of 
the little folks are entrusted to competent 
hands for adjustment and proper develop- 
ment ? 

But a mistaken notion prevails both among 
music-teachers and parents as to what is music. 
Let us hasten to say that, the prevailing notion 
to the contrary, moése is not music. And what 
is it that we mostly hear when children sing, 
where there has been injudicious teaching, but 
noise, harsh, grating, ear-splitting, throat-de- 
stroying motse ? 

Those who like and permit this sort of thing 
are lacking in many things, and they certainly 
have no ear for music, Think of the delicate, 








undeveloped vocal organs strained to their ut- 
most; brought to a tension that often snaps 
them to pieces, with burdens put upon them 
beyond their strength; and the result: well— 
the immediate result is a caliope instead of a 
flute, and the final result a loss of voice and 
often ruined health for life. 

We fear that our public school teachers do 
not realize the awful responsibility they assume 
when they allow or encourage such things. 
Our Lord was so mindful of the little folks that 
He said that it were better that a millstone 
were hanged about one’s neck and that he were 
cast into the sea, rather than that one of them 
be harmed 

Another mistaken notion prevails among 
teachers, and that is that in order to enthuse 
children, and get them to sing, it is necessary to 
excite them and urge them to sing loud. O, 
Only lazy or ignorant teachers find 
The loving, pa- 


pshaw! 
such a procedure necessary. 
tient, painstaking, well-informed instructor 
never resorts to such questionable devices, and 
a true knowledge of the child-voice in song 
would never permit it. 

What is so sweet as the natural child-voice? 
Alas! that we do not hear it oftener in chil- 
dren’s singing. There is hardly any limit to 
its compass—certainly no soprano can go be- 
yond it. It is often said that children should 
not sing higher pitches than C or D, repre- 
sented by the third space and fourth line of the 
treble staff, but the chtld-voice proper can sing 
anything a soprano can with ease, sweetness 
and safety. As singing is mostly conducted in 
public schools we should place the limit at the 
second line of the staff, but it would be much 
better for the children if their staffs were filled 
with rests instead of notes. Better not sing at 
all than sing to everlasting harm. 

But the teachers are not the only ones to 
blame. Parents, and committeemen, princi- 
pals and others, all seem to think that nothing 
is being done in the singing exercise unless it 
is done at the top of the voice,and as Paddy 
played the fiddle, not by ear but by main force. 
Once during the latter part of our professional 
life we were conducting a musical examination 
The tests, 


exercises, songs, etc., were given to the evident 


in one of the schools of our charge. 


satisfaction of ail present, and the chairman 
of the committee was enthusiastic in praise of 
the knowledge of music which the school had 
acquired as evidenced by the examination, but 
he said, ‘‘I have one fault to find; it seems to 
me this number of pupils should make more 
We replied that we 


noise than they do. 
understood we were to teach the pupils to make 
music, not noise. 

Good old Dominie, he knows the difference 
between music and noise now, since he has for 
a score of years been listening to the music of 
angel voices in the pleasant land of heaven. 

We shall return to this important subject at 
another time. 


Memorial Day. 


Wave the dear old flag above them, 
Play the old sweet bugle call, 

And because they died in honor, 
O’er them let the flowers fall. 
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Don’t Drag. 
With 
Let 


How should the congregation sing? 
animation and pleasure, as if they liked it. 
the tune be announced in a clear, emphatic, 
and perhaps lively manner, and let the people 
take it up boldly and quickly. ‘‘ Push things.” 
There is more danger of dying of dullness than 
galloping into an unseemly canter. In a plain 
choral the time may be quite rapid, if the last 
note of each line is held slightly. Most people 
can not hold a long breath, and unless they 
sing fast, can not sing at all. Rather than drag 
the Psalm out to the dreary funeral procession 
pace commonly heard, we had better be a little 
too gay. Itis the slow and heavy style of per- 
formance that has brought church music into a 
certain disrepute that it does not deserve. 


City Notes. 


The record of the past month is as follows: 


Mr. Chas. Robinson leaves the leadership of 
the New Jerusalem choir and goes to the Vine 
Street Congregational Church to act as precen- 
tor. 


Remenyi is announced for two concerts in 
Music Hall April 28 and 30 
columns on the 24th, further notice must be 


As we close our 


deferred. 


D’ Albert is to play at the Boston Symphony 
Orchestra Concert in the Odeon May 6. This 
is the last of the series of subscription concerts 
for the season. 


The Philharmonic String Quartet gave a 
concert at the Y. M.C. A. building Saturday 
evening, April 23, assisted by Miss Laura Dan- 
ziger, ‘Miss Georgia Myers, and Miss Iva Ken- 
nedy. 

During Miss Helen Hopekirk’s visit to this 
city she called at the Conservatory of Music 
(Miss Baur’s) and entertained the pupils with 
A light luncheon 


several piano selections. 


was served. 


Prof. Geo. Schneider gave a recital at the 
rooms of the Cincinnati Music School, in Pike’s 
Opera House. A more painstaking, conscien- 
tious pianist than he does not live in Cincin- 
nati, and it is a pleasure as well as a benefit to 


hear him play. 


We call the attention of our readers to the 
preliminary announcement of some features of 
the O. M. T. A.in another column. We hope 
that our city musicians will make special effort 
to attend the meeting and thus add to its value 
and effectiveness. 


Prof. Ebann’s violin and orchestra class gave 
a concert at Knabe Hall Thursday evening, 
April 7, which was a credit to both teacher and 
pupils. 
of a high order of merit. 
ing for which Mr. Ebann is noted was again 
We can not name 


The program was well arranged and 
The thorough train- 


evidenced at this concert. 
the individual performers, but can heartily 
commend them all. We must note the kinder 
trio for piano, violin, and ‘cello, played by 


‘ consisting of a meditation in 
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Emil Ebann, Grace Henderson, and Edwin 
Tietig. These little tots, hardly larger than 
their fiddles, played in a way which would 
older and 


Prof. Ebann 


ing good work, and we are glad to speak this 


have been creditable to persons, 


is do- 


were heartily applauded. 


word of encouragement. 


The Henschels are coming under the direct 
auspices of the Ladies’ Musical Club, and their 
concert will be given in the Pike Opera-House 
the evening of the 11th of May. This concert 
will be open to general patronage, and the 
ladies hope to have a full return for their 


enterprise. 


Important changes are about to be made in 
the approaches to the Odeon and Lyceum of 
the College of Music. President Neff, who is 
always on the lookout for what will benefit the 
College, has secured some adjoining property, 
the possession of which will be of great advan- 
tage to the College. 

Mr. F. E. Tunison is rapidly developing as 
No one 
of our musicians has made so much progress in 
He 


is already in frequent demand for concerts. 


aconcert singer of no mean talent. 
the right direction as he this last year. 


He furnished the vocal numbers for Miss Helen 
Hopekirk’s recent recitals at Knabe Hall. 


The Easter music in this city was unusually 


good. We can not go into detail, or even 
make mention of all the Easter programs be- 
fore us, but must say that we are pleased to 
see the observance of the day growing outside 
of the Catholic and Episcopal Churches, which 


have always observed it. 


The second part of the Third Quarterly Stu- 
dents’ Evening Concert the 
Odeon April 4. 
inal compositions by students of the College, 
D-flat by Miss 


Alice Fredin, Adagio and Scherzo from Sonata 


was given at 


On the program were orig- 


in C by Miss Stella Lipman, and a Prelude 
and Triple Fugue by Mr. Sidney Durst. 


Mr. Fenton Lawson goes back to his first 


love and his old church home, and will take 
charge of the organ and music of the New 
His 
Miss 


Mt. Auburn, is to be the alto we 


Jerusalem Church from this time on. 
choir has not been fully organized, but 
Schwill, of 
understand. Mrs. Corinne Moore-Lawson will 
not sing regularly, but will assist the choir 


from time to time when in the city. 


“An Hour with the Children” the 


happy designation of 


was 
the entertainment at 
the Mt. Auburn Presbyterian Church Friday 
evening, April 15. It was prepared by Mrs. 
Geo. P. Handy, and finely carried through 
under her direction. Illness in the editor’s 
family prevented his attendance, but his rep- 
resentative, and indeed all who attended, were 
delightfully entertained, to such a degree that 
the general wish was expressed that the en- 


tertainment might be repeated at an early day. 


Mrs. 


Guckenberger’s Invitation Concert, and must 


We have already referred to Benj 


content ourselves at this time with the brief 


mention of our intense satisfaction with every 


feature of it. The selections (all from Beet- 
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hoven) were choice and varied, giving the 
listener a good idea of her extensive and 
thorough culture. The piano duet by Mr. 
Guckenberger and Dr. Elsenheimer was splen- 
didly played, as was the E minor sonata, solo 
by Dr. E., but the echo of d’Ailbert’s playing 
of it was still sounding in our ears, and we did 
not get the full benefit of the Dr.’s interpreta- 
tion. 


We were unavoidably detained from the 
performance of Graun’s ‘‘ Passion of our Lord,” 
which was given as announced in the last VIs- 
ITOR, at Music Hall, April 14. The great in- 
terest which was aroused regarding the work 
secured a large audience, which, according to 
our city dailies, was amply repaid for its 
attendance. The work is a grand one, the per- 
formance was worthy of it, and all connected 
with its preparation are to be congratulated on 
the successful issue. Mr. Guckenberger is de- 
veloping the qualities of a first-class conductor, 
and is not afraid of hard work. 


Mrs. Corinne Moore-Lawson has left the 
city for an extended concert tour, She will 
sing in a song recital in St. Louis. Then she 
goes to Hartford, Conn., and from there to 
Springfield, Mass., for the Festival. Coming 
West again, she will sing in Cleveland in a 
mixed concert; in St. Louis once more, but in 
the ‘‘ Creation,” and then on to Omaha for a 
song recital; and lastly, to Lincoln, Neb., 
where a Festival is to be given, and, among 
other important works, she will sing in Han- 
del’s ‘* Messiah.” She will return home just 
in time for the week of music here. She is to 
sing in the “‘St. Paul” performance the open- 
ing night. 


Through some inadvertance we have failed 
to receive any of this season’s programs and 
announcements of Miss Baur’s Conservatory of 
Music. Possibly they were sent us during the 
grippe season and failed toreach us on account 
of our detention at home. The season’s work 
and concerts have been unusually successful, 
especially the series of Scottish Rite concerts, 
which are always good. Were not our col. 
umns so crowded this month we should be glad 
to print the programs of these recitals, as they 
are of great educational interest. The closing 
concert of the series was given on the evening 
of April 22. The VistrTorR is always interested 
in anything that pertains to the welfare of the 
Conservatory of Music, it being the oldest 
music-school in this part of the country. Its 
great success is an exhibition of what a plucky, 
talented, and efficient woman can do as a man- 
ager and instructor. 


One of the most effective song services of 
the series given this season at the Mt. Auburn 
Presbyterian Church was that of Easter even- 
ing, April 17. Under the efficient direction 
of Mr. E. W. Glover, the organist of the 
church, Dr. John Stainer’s sacred cantata of 
the ‘‘ Daughter of Jairus,” 
entirety. The regular choir was augmented 
for this occasion by the addition of Miss Lucia 
Allen, Miss Emma Botticher, Mrs. W. C. Coch- 
ran, Mr. Chas. H. Robinson, Mr. H. T. Loomis. 
Although the choruses lacked the fullness and 


was given in its 





power of the larger choirs for which the can- 
tata was composed, they were, nevertheless, 
effective and satisfactory. The beautiful so- 
prano solo ‘‘ My hope is in the Everlasting”’ 
was splendidly interpreted by Miss Annie E. 
Griffiths, We never heard her sing better, or 
produce sweeter tones on the higher pitches. 
Her duet with Mr. Williams, ‘‘ Love Divine,” 
was also one of the features of the evening. 
Mr. Tunison’s solo ‘‘ My Little Daughter Lieth 
at the Point of Death,” and the following one, 
‘My Little Daughter even now is Dead,” were 
sung with an intensity of feeling that surprised 
and affected us. But we can not further specify. 
All did well, and seemed to endeavor to make 
the meaning and lesson of the words effective, 
and showed again the good taste heretofore 
manifested in avoiding all “concert effects” 
and such like. 


THE APOLLO ConceRT.—The third and last 
concert of the season was given in Music Hall 
April 25 to an audience that completely filled 
that commodious auditorium. The Apollos 
were on their metal, and determined to give 
one of the best concerts in the history of the 
club. They had the assistance of Mrs. Julie L 
Wyman, Mr. W. H. Rieger, and orchestra. 
It will be understood, of course, that the club 
now is a mixed chorus like the Apollo Club 
of Chicago. It is hardly necessary to say that 
the ladies and gentlemen of the club presented 
a fine appearance, the ladies being attired in 
white, and the gentlemen in the conventional 
dress suit of black. The opening chorus from 
Liszt’s ‘* Prometheus ”’ started the concert, and 
was sung in excellent time and with much ex- 
pression. Personally, we are not especially 
fond of Liszt as a composer, but we must con- 
fess that a good interpretation is a great recon- 
ciler. Mr. W. H. Rieger came next with a 
selection from “ Acis and Galatea,” by Handel, 
and was well received. He has a good voice, 
clear and distinct, though not very strong. 
Guiland’s ‘‘Spring Song’? was sung by the 
men alone, and reminded us of the early days 
of the Apollos, when they were a host in them- 
selves, as indeed they are now. Gillet’s Passe- 
Pied, played by Mattioli and string orchestra, 
next followed. This is a light but pleasing 
composition, and were it not that Mrs. Wyman 
was to sing the next number, would have re- 
ceived an encore. An Aria and Rondo, by 
Rossini, was Mrs. Wyman’s firstnumber. This 
favorite singer was heartily applauded as she 
appeared. She sang well, her runs and trills 
being pronounced very fine. Some comment 
has been made on her singing throughout the 
evening to the effect that she was attempting 
something beyond her, and that she “ flatted ” 
several times. She is ambitious, naturally, 
but we think she is aware of what she can and 
can not do. As for slight shadings from the 
pitch now and then, who cares? It is foolish 
to note slight imperfections in a case like this. 
It is neither wise nor just criticism so to do, and 
fault-finding is not criticism anyway. The best 
singing of the men’s chorus was in the Finale 
to the first act of ‘“‘ Rienzi,” by Wagner. It 
was fine, full of expression and power, and was 
rapturously applauded. But our space is lim- 
ited, and we can not particularize further. The 


season’s concerts have all been good and have 
given general satisfaction, despite the fact that 
some opposed the admittance of women to the 
chorus, and to going to so large a concert room 
as the Music Hall. Mr. Foley is to be heartily 
congratulated on such a successful season, and 
now he, who is justly proud of his “ boys and 
girls,” can take a much-needed rest. 





American College of Musicians. 


The annual examinations of the American 
College of Musicians will be held at Chicago, 
Ill., commencing Tuesday, June 28, at 9:30 A. 
M. For full particulars address Robert Bon- 
ner, Secretary, 60 Williams street, Providence, 
=. 





Cincinnati May Festival. 


The tenth Cincinnati May Music Festival 
will be held in Music Hall, commencing Tues- 
day evening, May 24, and ending Saturday 
evening, May 28. Five evening concerts will 
be given, at which the principal choral works 
of the festival will be performed; and two mat- 
inees, the programs of which will consist chiefly 
of orchestral works, and of solo and easemble 
numbers by the vocalists. Theodore Thomas 
will be the director, and will have under his 
leadership an orchestra of 125—of which the 
Chicago orchestra forms the nucleus—and a 
chorus of 400. The soloists include Mme. An- 
tonia Mielke, Mlle. Clementine de Vere, Mrs. 
Corinne Moore-Lawson, Mme. Marie Ritter- 
Goetze, Miss Ida M. Smith, Edward Lloyd, 
Andreas Dippél, Wm Ludwig, Albert Maish, 
George Ellsworth Holmes, and Arthur Mees. 

The following is a partial list of the pro- 
grams announced: 

Tuesday evening, May 24—Mendelssohn’s 
«St. Paul”; Corinne Moore-Lawson, Ida 
Smith, Edward Lloyd, and Wm. Ludwig, solo- 
ists. 

Wednesday evening—Scenes from ‘‘Alceste,”’ 
Gluck; Mme. Mielke, Ida Smith, and Messrs. 
Dippel, Ludwig, Maish,and Holmes. Beet- 
hoven’s symphony “‘Eroica.’’ Becker’s cantata, 
Op. 50; Mme. Mielke, Ida Smith, and Messrs. 
Dippél and Holmes. 

Thursday evening—Christmas Oratorio (Parts 
1 and 3), Bach; Mme. Ritter-Goetze, and 
Messrs. Lloyd and Holmes. Symphony in B, 
Op. 38, No. 1, Schumann. Te Deum, Bruck- 
ner; Mrs. Moore-Lawson, Mme. Ritter-Goetze, 
and Messrs. Lloyd and Holmes. 

Thursday afternoon—Orchestral numbers: 
Symphony in F, Op. go, No. 3, Brahms; 
‘*Oberon” overture, Weber ; Marche Funébre, 
Chopin-Thomas, and Liszt’s symphonic poem 
‘«Mazeppa.”’ Vocal numbers will be given by 
Clementine de Vere, Ida Smith, Mme. Ritter- 
Goetze, and Edward Lloyd. 

Friday evening (Opera night)—‘‘ Euryan- 
the”’ (first act), Weber; Mlle. de Vere, Mme. 
Mielke, and Messrs. Ludwig, Lloyd, Holmes, 
and Dippél, The second part of the program 
will consist of selections from Wagner’s ‘‘Tann- 
hauser,” Parsifal’’ and ‘‘Gétterdimmerung ; ” 
Mme. Mielke, and Messrs. Lloyd, Dippél, and 
Ludwig. 





Saturday afternoon— Orchestral numbers: 
«* Fidelio,”” Beethoven Symphony in C minor, 
No. 5, Tschaikowsky. Vocal numbers will be 
given by Mlle. de Vere, Mme. Mielke, Mme. 
Ritter-Goetze, Mrs. Moore-Lawson, and 
Messrs, Dippél and Ludwig. 

Saturday evening—Dvorak’s Requiem; Mlle. 
de Vere, Mme. Ritter-Goetze, and Messrs. 
Lloyd and Holmes. Symphonyin F, Op. 93, 
No. 8, Beethoven. ‘‘ Die Meistersinger,” Wag- 
ner; Mile. de Vere, Mme. Ritter-Goetze, and 
Messrs. Lloyd, Dippél, and Holmes. 





Ohio Music-Teachers’ Meeting. 


As before announced, the annual meeting of 
this Association will be held in Cleveland July 
4 and §, and will be immediately followed by 
the National meeting, in the same place for 
the remainder of the week. 

At the time of this writing we have but little 
information as to the program, but Mr. Gant- 
voort, the President, is making every effort to 
have the exercises superior, if possible, to those 
of any previous meetings. Mr. Emil Liebling, 
of Chicago, will give a piano recital, as will 
also Mrs. Fanny Bloomfield-Zeisler. Mr. Geo. 
Schneider, of Cincinnati, will read a paper en- 
titled ‘‘Some remarks on the Pianoforte So- 
natas, and those of Beethoven preceding Op. 
53-" Messrs. Kupferschmitt, Grau, and Philip 
Werthner will furnish some delightful chamber 
music and solos. Mr. John Beck, of Cleve- 
land, with his string quartet, will give some 
recitals. There will also be present some of 
the best vocal talent procurable, and a paper 
on the voice, by Emil Behnke, the great Eng- 
lish voice specialist. There will be a piano 
recital by some one of the Cincinnati pianists, 
for which arrangements have not yet been 
fully made. 


Here ariel There. 


An Evening of Song, was the name given to 
a recent entertainment by the pupils of W. H. 
Pontius, Mansfield, O. 





Mr. Jules Jordan conducted a concert at 
Providence, R. I., April 25, which had the 
assistance of Mr. Edward Lloyd, the English 
Tenor, and other eminent talent. The ‘Ari- 
ons,” consisting of 350 trained voices, consti- 
tuted the chorus. 


A concert of superior merit was given at 
Gouverneur, N. Y., recently, under the direction 
of Mr. W. F. Sudds, the well-known composer. 
His new trio, ‘‘ Fairy Song,” for female voices, 
now in press, was sung from advance sheets, 
and was finely received. 


W. H. Sherwood is busy with recital work in * 


various parts of the country. Probably no one 
is more in demand than he in that line of work. 
His latest concerts were at Delaware, O., Chi- 
cago, Ill., Elmira, N. Y., Boston, Mass. At 
the latter place he played with the Philhar- 
monic Orchestra, and met with unusual suc- 
cess, even for him, being recalled four times 
after the playing of the Raff Concerto. His 
own compositions, such as ‘ Exhilaration,”’ 
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‘‘ Ethelinda,” ‘‘Buy a Broom,” etc., are very 
popular, and are in demand at his own concerts 
as well as elsewhere. 


Teachers and others wishing to study music 
during the summer should investigate the mer- 
its of the training school for teachers, con- 
ducted by Dr. Geo, F. Root and his son, F. 
W. Root. The summer session will be held as 
a part of the Silver Lake (N. Y.) Assembly. 
Full particulars can be had by addressing Rev. 
Ward .Platt, Hornellsville, N. Y. 


Mr. Holtman Black, son of Prof. J. S. Black, 
of Indianapolis, has had a verysuccessful mu- 
sical season in Paris this year. It will ‘be we- 
membered that he has been for some years 
studying with Faure, and is a great favorite of 
the celebrated singer. 
cale were present among others the following 
Henry Mossler, the Cin- 


Ata recent Black musi- 


well-known persons: 
cinnati artist; Henry Bacon, Miss Greatorex, 
Mrs. McMonnies Beckwell, Miss Lee Rob- 
ins, Miss Gardner, Philip Hale, son of Rev. E, 
E. Hale, Countess d’Esmont, Theodore Stan- 
ton, Miss Hope Temple, Theo. Tilton, Mrs. 
Eames, mother of the singer, and others well 
known to fame. 


N otes and Gossip. 


Frau Joachim, a German lied singer of great 
repute at home, is giving song recitals in New 
York City. 

Gilbert & Cellier’s new opera, ‘‘The Moun- 
tebanks,” now running at the Savoy, London, 
has been secured by T. H. French for produc- 
tion in this country. 


Edward Lloyd, who is to sing at the May 
Festival, is giving ballad concerts in the East. 


He will not sing in this part of the country — 


elsewhere than at the Festival. 


Sunday concerts seem to be the most numer- 
ous and most fully attended of all the New 
York musical entertainments. 
as a whole, have been of a high order. 


The programs, 


Paderewski’s last concert in America was 
for the benefit of the Washington Arch Fund, 
and realized a handsome sum. It was a grace- 
ful tribute to American appreciation and pa. 


tronage. 


Maurice Grau, who, with Mr. Abbey, has 
secured the Metropolitan Opera-House for 
three years, says there will be no opera given 
in German, although German opera will be 
performed. Italian and French will be the 
languages used. 


Mile. Clementine de Vere, who is to be one 
of the soloists at the May Festival, recently 
took unto herself a husband in the person of 
Signor Romueldo Sapio, the teacher in charge 
of the vocal classes at the National Conserva- 
tory of Music, New York. 


From American Art Jvurnal, March 26, 
1892: Signor Paolo LaVilla, the well-known 
singing teacher, became an American citizen 
on March 10, and is to be congratulated. The 
more Italians of his attainments who take on 
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citizenship the better for the republic, which 
ever welcomes to its fold those who have long 
since entered the republic of art. 


The piano recitals by Messrs. Rummel & 
d’Albert, which they are giving on alternate 
days at the Madison Square Garden Concert 
Room, are very popular. The craze over Pa- 
derewski, which almost became ridiculous, has 
not prevented a due appreciation of other stars 


of like brilliancy. 


Heinrich Conried writes a long letter to the 
New York 7yvibune in behalf of the Interna- 
tional Musical and Theatrical Exhibition at 
Vienna, originated by the Princess Metternich. 
Extensive preparations are being made for it, 
and nearly all the foreign nations will send ex- 
hibits. America is asked to do'se. 


There is to be a “Patti Festival’ at the 
Madison Square Garden, New York, May 10 
and 12, and the afternoon of May 14. Mrs. 
Nicolini is to have the help of a chorus of 1000 
voices, and an orchestra of one hundred musi- 
cians, say the advertisements. Sig. Arditi will 


conduct. At the auction sale of seats ‘‘tea 


will be served to the ladies.” A good scheme, 
Pres’t Hobart; try it at our May Festival auc- 
tion, and forbid smoking (by the men we mean). 
Our auction sales are never very inviting to 


ladies. 





Musical Hopper. 


The next industry of the rain producer will 
be to make the rain dear. 


‘Struck down in his prime’”’—the young 
man with his first mustache. 


Horse sense is a pretty good thing to have at 


times, It teaches a fellow to say neigh. 


The man who minds his own business and 
constantly attends to it, has all his time em- 
ployed. 


Dobb: 
picture, ‘ Moon-light. 
did the frame cost?” 


** What shall I charge for my new 
*” Brown: ‘How much 
Dobb: 


‘Then charge seventy- 


Seventy-five 
dollars.”” Brown: 


five dollars.”’ 


RHYMING.—Ada’s stepmother (who is some- 
what aged and also very crabbed): ‘‘I am writ- 
ing a poem, Ada, about myself, and could you 
give me a good word that rhymes with do- 


cile?” Ada (unconcernedly): ‘‘ Fossil!” 


THE CONTRIBUTION Box.—A New Haven 
gentleman has a charming little daughter, and 
when he takes her to church he provides her 
with money to put in the contribution box 
On their return from church last Sunday after- 
noon he said to her, ‘‘ What do the people do 


at church?” ‘ They pray,” was the reply of 
the diminutive miss. 


do?” “ They sing.” *‘ Yes; and what else?” 


** And what else do they 
‘They sing some more.” ‘ But that isn’t 
all, is it? Can’t you think of something else ? ”’ 
The little one apparently had reached the 
limit of her recollection. She thought hard 
for a few moments, but, finally, with a bright- 
ened face, exclaimed, ‘‘ Oh, I know! They pay 
their fare!" 

















































































Discontent. 


Never a bark comes to the shore 
With sails that are white as those at sea; 
Never a day holds half the joy 
As comes with the day that is to be. 
Never a rose blooms half as sweet 
As the one we careless threw away ; 
Never a love to come ean be 
As sweet as the luve of yesterday. 
Hampton, Iowa. FLORENCE A, JONES. 





Some Plain Words. 


‘* Why is it,” said a musical critic to Jean 
Lasselle, the great French baritone, *‘ that so 
many young ladies nowadays make great 
efforts to become singers only to achieve dis- 
mal failures ?” 

‘* There are ‘three chief reasons for that. 
First, because the prize operatic success seems 
so dazzling that many young ladies delude 
themselves or are deluded into the belief that 
they have great voices when they have not. 
Many a vocal teacher and opera-director has 
lost his head and announced the discovery of a 
wonderful voice when he had really discovered 
only a wonderful beauty. It is astonishing 
how susceptible these musical géntlemen are! 
Then, of the pupils who really start with first- 
class voices many are spoiled by faulty instruc- 
tion, and many spoil themselves. 

**T will explain what I mean, It is a mel- 
ancholy fact that while no teacher, however 
skillful, can make a great voice where nature 
has not bestowed one to start with, any teacher 
can injure or even spoil a great voice by bad 
training. You ask me how one can tell wheth- 
era teacher is good or bad, and I can only 
shrug my shoulders and admit that it is hard 
to decide. What is good for one voice may 
be bad for another, and the very same system 
may make a wreck of one pupil and a star of 
The great and universal trouble 
cities and all 


another. 
with all voice-teachers in all 
the conservatories is that they have a fatal 
tendency to make one cast-iron system fit all 
voices. Each voice should be studied sepa- 
rately and without regard to any other voice, 
for each has its own particular needs and de- 
fects.” 

‘* What did you mean by saying that many 
good voices spoil themselves?” 

‘‘Simply that young men and women are 
often in such a hurry to reap the sweets of 
operatic success that they make their débuts 
before they have gone through a proper course 
of training, and then they break down in a 
few months or years under the heavy strain 
of the répertoire which they have not learned 
to bear. Often it is a question of earning 
money, that being a temptation which ruins 
many. They sacrifice what might have been 
a brilliant future had they been patient for a 
couple of years in exchange for a certain 
amount of gold in the immediate present. I 
have known several promising American ladies 
who haveruined their voices by such unwise 
haste to appear before the footlights.” 

‘Is there any particular régime you follow in 


order to keep your voice in good condition?” 
‘‘None in particular, except that I try to 
live so as to prevent my stomach from getting 


out of order, and I avoid all sorts of excesses. 
There is a general notion that opera heroes 
are in their private lives men of most Bohemian 
habits, with dozens of sweethearts in every 
city where they sing. That is ridiculous. 
Were we to lead such unregulated lives as that 
our voices would go to pieces in six months. 
In that respect I have an idea that the opera- 
singer of to-day has changed greatly from 
those of the last generation, who were, I judge, 
very often Don Juans, both on and off the 
stage.” 





All Keys Equally Easy. 


A teacher of much experience, in writing to 
young folks on ‘* How to Practice,’’ has the 
following to say about the scales and keys: 

Before you can read music very well you 
must become so familiar with the formation of 
all the scales that it will make no difference to 
you which key you are playing in. This is a 
perfectly easy thing to attain if you only begin 
right. Half of our difficulties are imaginary 
ones. You have frequently heard people say 
that they can play only things written in an 
easy key; but they are quite mistaken in think- 
ing one key easy and another hard. The rea- 
son they think so is because they are familiar 
only with the keys in which most of their mu- 
sic happens to be written. It is quite as easy for 
the fingers to play in C-sharp major with seven 
sharps as in D with only two. In practicing 
the scales at first you must walk through them 
very properly and slowly, but after a while you 
may play them faster (run a little), and by and 
by you will have to make your fingers fairly fly 
over the keys as fast as possible without stum- 
bling. The thumb is like a fifth wheel; when 
you are not using it yon had better carry it out 
of sight under your hand, and just drop it into 
place when you need it. Here is a good motto 
for you. Mendelssohn says, ‘‘ Progress is made 
by work alone, and not by talking ;” and just as 
necessary as work is that wonderful thing—will 
power. Say to yourself, ‘‘Other people with 
no more brains than I possess understand mu- 
sic, and I will too.” It will help you through 
many hard places, and over spots where you 
feel like breaking down, to say, ‘*/ w#ll.” 





Mozart’s Skull. 


A somewhat musty story comes from Vienna. 
A gentleman in that city is the possessor of a 
skull, mounted on a stand, with a glass cover, 
and believed by him, perhaps by others also, 
to be the skull of Mozart. The gentlemen 
received it from his brother, whose property it 
became by gift from a man who had formerly 
acted as grave-digger at the cemetery of St. 
Mark, where, undoubtedly, the composer was 
buried. According to this official, he attended 
Mozart's funeral, and took particular notice of 
the place assigned to the remains in the fosse— 
which place, indeed, he was required to enter 
in a book. It was the custom at St. Mark’s to 
dig up and cart away the bones of persons 
interred in common after ten years from the 
date of burial. Those of Mozart being so 
treated, the grave-digger watched his opportu- 
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nity, and stole the musician’s skull, keeping 
his possession of it a secret till just before his 
death, when he gave it away. Thenew owner, 
it is alleged, also held his tongue, out of con- 
sideration for the grave-digger’s family, and 
not till recently have the existence and where- 
abouts of the relic been made public. There 
is good authority for believing, however, that 
between the funeral and the first visit of Mo- 
zart’s widow to the cemetery the grave-digger 
who had officiated at the ceremony left his 
employment, and a new one came on the scene. 
We do not at all believe in this Vienna skull. 





Books and Magazines. 


‘Miss Bagg’s Secretary,” a story of West Point, by 
Clara Louise Burnham. This book, which we have 
read with great interest, has received the warmest 
praise from the book-reviewers of the public press. 
We have seen many favorable notices of it, but not 
one adverse one. It is, indeed,a book to be com- 
mended. Asa story it is delightful, with just plot 
enough to make one wonder as he finishes one chap- 
ter what will be in the next, and so he is enticed on 
and on by alluring incidents and situations until he 
finds himself at the close of the volume, pleased as 
one rising from a feast. Miss Baggs is a delightfully 
innocent country maiden, of somewhat mature 
years, whose simple tastes and affections are not 
spoiled by the vast wealth which suddenly comes to 
her. The young heroine and her mother are lovely 
delineations of noble womanhood, with whom one 
can not but fall in love. It is in the sketching of 
these two women that Mrs. Burnham is at her best. 
The mother, with almost divine patience and sympa- 
thy for others, even in their failings, and her gen- 
erous words and deeds, is a perfect picture of true 
womanhood, chastened and led by a Power above 
her in whom she fully trusts. In this sketch we 
see a picture of the author’s own mother, though 
probably an unconscious tribute to one of the 
noblest of women. The daughter, lovely as she 
is, innocent, happy, full of spirit with which all 
young people rightly should be filled, is also a fine 
drawing. Mrs. B. shows her insight and power here 
in her little side hints that the lovely girl is human 
like the rest of us, as when Olive repudiates so decid- 
edly the suggestion that Mrs. Fuller shall help select 
her dresses for West Point. The little side plays 
connected with each of the characters are fine. Note 
especially Mrs. Fuller’s attempt at ‘‘ managing” Miss 
Baggs and her New York home; the perplexity and 
adroitness of Van Kirk in making Miss Baggs pre- 
sentable to New York society on her journey there 
with him. Howells, who excels in this sort of writ- 
ing, has done nothing better. The book is full of 
genuine humor. The picture of West Point life is 
graphic, reliable, and thoroughly exciting, as it is 
here that some of the important events of the story 
are enacted. One gets from this book a good idea 
of military life at the nation’s school, its pleasures, 
hardships, requirements, etc., as well as its romance. 
We are pleased to know that “ Miss Baggs "’ is having 
a good sale. Books of an entertaining character, com- 
bined with good, wholesome, healthy writing, are 
too rare in these days. Mrs. Burnham does not mor- 
alize, but her motto seems to be ‘‘ Noblesse oblige,"’ 
hence her books are always interesting, helpful, and 
elevating to her readers. 

A new volume of The Century will begin in May 
with a number of unusual interest. Three impor- 


* tant serial features will be commenced in this num- 


ber, namely, Senor Castelar’s “‘ Life of Christopher 
Columbus”; “ The Chosen Valley,” a novel of west- 
ern life, by Mary Hallock Foote; and the series of 
articles describing the architectural features of the 
World’s Fair, which a well-known architect is to con- 
tribute. 

The May Century, in addition to the serials now 
running, will contain complete stories by Thomas 
Nelson Page and Wolcott Balestier, and a humorous 
skit by Harry Stillwell Edwards, author of ‘Two 
Runaways.” 

















Memorial Hymn. 


J. G. WHITTIER (For Decoration Day and other occasions. J. R. MURRAY 


aa 7 SRS ake oe Sa ee Be 
se a ee eee wee 2 4 


We give this peace-ful day to hope, : . { love and pray’r; Thy 








-—+ 


give this peace-ful day to hope, O  coun-try love and pray’r; Thy 


a 
— 
eee 
—— 














oa te 


is down no a-tal slope, But sun and 


Le aE 


ta — ate 





sas 


sun and 


2» 








WO) V0 


Copyright, 1892, by THe Jonn CuurcH Co 
































Boe lid jad @ 


Tried as by fur-nace fires, and yet By 


God’s grace on - 





WA NAAM tae ae saa Se er Be cme RE st 
Gres too tp 2 oes 









































meet new tasks ‘be - fore thee 











set, Thou 








ly strong-er made, To 












































ass 
Seeman “ _ 
ei Bite 4 
——— 
~ -— Fe & 





Bee: = 






































—- + ~ aa 














count the loss and not the gain, 








The  fa-thers sleep, but men _ re-main 














RD SRE. > ait Ce we Me Toe oe 
L ye ee Fe " 
shalt not lack the old - time aid. 


oN 

a — rs Re SX 2 Caan ¥8 
A 2 TTT ae 

Ses ne et I mee a 

~~ > — > 


p i +e ——- a == 











As wise, as true, 





as brave as they, Why 








The 


best is that 





- ; —— 
aes 














we have to - day. 


















































L 























3 













































































ff CHORUS. 2 ss 
a; ae fi —— ——_ = 7 
SE SSS: === 
= eT ———- 
O Lord of lands! to thee we give Our pray’rs, our hopes, our ser-vice free; For 
SSE: a coerce wee ae ee a SS SSS tae: 
ee ee a 
1) 0.) ar LS LE A A — = ws ALT ED DF 
b H oS CY See Oe : or 2 1 
7+ 2s 2 SS = 2 SES aie. == 
© Lord of lands! to thee we give Our pray’rs, 4 : apm our ser-vice free; For 
c: ~ 7. om - . a=: ea 
r): ae 92 ae = oes > ee | 
ee a fate (ene ee te Ne ee ee A A CERIO 
ra es OF ET Ome * meee ) . eS SR A CR, Sm 
D a ves ay , Ss Z + g a . a 
a eer == 
@ ——. = = = So = oe 
Zz weezer 
ff | | 
ee 4+ = ar _— a oo 8 cee 
D> Zz = ae et 4 
WED 2S j;—l¢ SS Se OE Pe sc _* es + oa a ee 
“a ca 7 + —_— 
ty fN 
Se Ss ree ae al Bos + —_9— rk ae : o—_[a_— 
Se 
thee thy sons shall nobly live, And at thy need shall die for thee. 
a 
5 Gaeuvdiaperenertatetalamariiaaas i ie > ES ae 
ee ee ee A ee ae Es = ee 
—_-§-3-2--@ <a 2 Ig - © —¢ a Se 
ee ae pe TS i oe A i Ta 
teat p- —@ @ 2 45 Ty o-— a@- 9 @» @ te o 
EE A ee a Se BS Sen I are ene haem r ; 
thee thy sons shall no-bly live, And at thy need shall die for 



























































Soprano Solo. Andantino. 


Hear us, Oo 


Pn 
My 
~ 
er 
| 





(aes TS 


Hear us, 0 Father. 


+ 
ooo 
Fa -_ ther, we lift 


peoelra es 





Saewos kia ak seme 


WALTER GUERNSEY REYNOLDS. 


our souls to 






















































































2s eee a SSE 
> a : 2 A A a La 
ae 2 Seneiin —— 2 oe oe 
a —— “ae — —" 
a eS SS SRT ASE Fe RN ate aa 
f = . t— an - 4 eg 2 lerplllipaestinngsemeed 4 
& - F == eens vi Fa — | 
_ 
Hear us, 0 Fa - ther, Thy chil-dren we would be. 
&> carrer EEE Sm = ts P — oS a ST 
me | j — [J = La omen 
——— 5 MSR 
ke ’ sy aed - za zt -- 4 - a a 
| — — a —— 4 - > 
(De? — f aoe —— =—— S| 
; a 7] me oe oa 
—e — —— 

f ~—_ <> — mf Fr age 
nary 1 SS SS eR UES easalceasieall 
SS 

7 —4 cee arene ee AP dae OS 
Guide us, for shad-ows lie far o'er our path-way spread; .. 

= ee P23 aS a RRET x t a a 9 SMES (REE AT 

pe I Reise, — i (aa BES Fg a a S. Ss oe am +—y— 

oh 2 J : = - 7 

a a eee .—_ 6 6— 6 fo—_g_ = 

f Tutti Aon ~— mf — 
LSS rss See 
| my . z Sa 4 . . silliness 
eg eee 

Guide us, for shad-ows lie far oer our path-way spread; ... 
Yop 2 Og oe ES? Spee 
ra aa 3 = : A A RE ARE we 
fe Soe eS 
pence mn amen =aaene - Pap anaes 

ty si 2» a EO alin * oe _ =. —— shape e | . 

ae Be == i=SS=it=S=F: 
| wy —¥o:-%0 $ = ae ah ff _1@- 8 — ao 
| yo —— 

f Tutti. a ae a. ow a f " J 

ae — Fg 6 ES gle = a= 
+): 53 eS eee ee a 

i 2 eet ot 





8623-8 
Copyright, 1892, by Tue Jonn CuuRCH Co 















































pena 

























thy light from on high would we be ] would we be led. 
2 Z ie nae \ - 2 APT ST aT : ; 
? a ee eg rua ; a 
a oe o * ote Ss ae 
J — - # Te * 
ist 99 = 
. or SONS RE C 


By thy light from on high would 























j ta : 

- a £ -e 2. 2 : . | 

(5: ae : = | 
—p ae = t -_ . 








ree tee as J tf 

= AS a 

Hear us, O Fa - ther, we lift our souls to thee, Hear us, O 

o 2 pot 
pl ne a, ' n +; 2 +e - =" eer 

Te ae Gee oe FST innit — o oe a 
{—|—_}— : t= = =* == : = eee 


4 
—$ #e. “4 t ay 
. ar, we li our wis % 


° FrTwvW 
ear us, our Father, he thee, (to thee), Hear us, ¢ 

















wn ————_ Dim. Rall. 
2 # ; 2 Sr RS ae goqieliienienienm 
p_t_+_» # JF —- a a = i —_ 
AE, NS —F—+ Se os oe 
ws a — - — - ——— ——s _ 
Fa - ther, Thy chil - dren we would be, Thy children we Po be. 
ie | A A speedier =- al sshigienge ; PP adil ca 
f J } j ’ — wal nial } 
— $s es te 
ae ae se "et = Ps ee ee | 
Father, hear, Thy children we would be, Thy chil-dren we would be. 
az = + 


2 ed ee 















































r 











Blest be the Tie. 


To Rev. J. W. King, Pastor M. E. Church, Cortland, Ohio. 
JAS. H. ROBINSON, 
Andante. Con motte. 
Soprano. m 
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com - forts and our cares. 
sym- pa - thiz-ing tear. 
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Mrs. T. W. BROWN. 
Soprano. Legato. 
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My Gentle Shepherd. 
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Chorus. Allegro Moderato. 
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O HOME SO FAIR! 


Carl Mayer. 
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ALWAYS GOOD 


Musie books for all times and occasions, and are 


constantly publishing new ones. Here are the names | 


of some good ones. A large list will be found in 


our catalogues, which we send to any one desiring | 


them 


STANDARD SELECTIONS FOR MEN’S 
VOICES. By O. L. Fogle. Compiled from the 
very best sources. 160 pp. Price 50 cts. 


THE Y.M.©. A. PRAISE BOOK, 
Voices. New and old gospel cones. 
standard hymns and anthems. it 
Sudds. 170 pp. Price 40 cts. 


MODERN ANTHEMS, Vol. 1. A special col- 
lection of choice arrangements and original com- 
sitions, by W. F. Sudds. Price per copy, in 
ards, $1.00, by mail. 


THE COLLEGE MINSTREL. For glee clubs, 
college students, etc., arranged for male voices. 
Price $1.00. 


DAINTY SONGS for Little Lads and Lasses, for 
kindergarten, school and home, by James R. 
Murray. A bright little book. Price 35 cts. 


For Male 
ei 
ed by W. F 


BETHLEHEMNW. A cantata, with words by F.E 
Weatherly, music by Dr. Geo. F. Root. Telling 
the story of the birth of Christ, the flight into 
Egypt, and the return. Price 50 cts. 


THE BUILDING OF THE TEMPLE. A capn- 
tata for Sunday-school and choir, by Dr. Root. 
Price 30 cts. 


THE ARENA OF SONG. For mre s pao, 
conventions, ete., by Dr. Root anc 
Price 60 cts per copy. 


SELECTED SACRED SONGS by favorite com- 
a? Sheet music size. Boards, $1.00; cloth, 
25. 


THE STRAUSS CONCERT ALBUM. A choice 
collection of music performed by the celebrated 
Strauss Orchestra. Edited by J. O. von Prochazka. 
Price 50 cts. 


ROYAL PRAISE, for Sunday Schools, by James 
RK. Murray. The superior quality of its words 
has received especial praise. Price 30 cts. 


SACRED DUETS for various voices, by F. W. 
Sudds. A fine collection of original and selected 
duets. Price $1.25 per copy. 

Send for complete catalogue and price lists. 
PUBLISHED BY 


The JOHN CHURCH CO., Cincinnati, O. 


Root & Sons Music Co. | The John Church Co. 
200 Wabash Ave., oe 13 E. 16th St., New York. 


tal Auli 


A system designed to cultivate the art of analyzing 
‘and criticising, and to assist in the performance e 
and understanding of the works of the great 
composers of different epochs. 


By A. J. GOODRICH, 


Author of ‘‘ The Language of Music,”’ “‘ The Art of 
Song,’’ ‘‘The Mysteries of Music,”’ ete., ete. 
We have enthusiastic testimonials of the book from 
the following well-known musicians who endorse 
and use the book in their work. 


EUGEN D’ALBERT, WM. H. SHERWOOD 


CLARENCE EDDY, S. B. MILLS 
DUDLEY at > re EMIL LIEBLING, 
. E, SEEBOECK, 


: 8. G. PRATT, L. G. GOTTSC HALK, 
A. HYLLESTED D. M. LEVETT. 
Endorsed and strongly recommended as a valuable 
work by THE NEW YORK TRIBUNE, PUBLIC 
OPINION, and all the prominent papers and crit- 
ics. 
Elegantly printed from large, new type, on the best 
paper, handsomely bound in cloth. 


Price, $2.00. 
PUBLISHED BY 
The JOHN CHURCH CO., Cincinnati, 0. 


The John Church Co. 
13 E, 16th St., New York. 


Root & Sons Music Co. 
200 Wabash Ave., Chicago. 
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|THE STORY OF A MUSICAL LIFE 


AN AUTOBIOGRAPHY 
GEO. FE. ROOT. 
Who will Care to Read this Man’s Story ? 
THOUSANDS ono Snors eee i Ee 


how and when they were written, 

THOUSANDS who appreciate the great use of 
his Sunday-School and Gospel 

Songs, his b llads for the fireside, his cantatas 


and instruction books, 

TENS OF THOUSANDS who have been un- 
der his instruction, 

beginning in Boston more than fifly years ago 
with the first introduction of music asa study in 
Public Schools, continuing'years in Institutions in 
New York, and on in Normal Musical Institutes 
and Musical Conventions to the present time. 

There is an excellent Photo-Gravure of the 
author of the book, at the commencement, and 
in the Appendix are the words and music of his 
most popular songs. Price, $1.25 by Mail. 

CINCINNATI: 
Pustiseo By THE JOHN CHURCH CO., 74 West 41x St. 


CHICAGO: 
Root & Sons Music Co. 
200 Wabash Ave. 





NEW YORK: 
THE JOHN CHURCH Co. 
13 East roth St 


HIS FORTUNE. 


A SECULAR CANTATA 
For Schools, Society and Public Entertainments 


ARRANGED BY 


MAGGIE RICE. 


A pretty little scena, of a gypsy-military character, 
thus admitting of brilliant display of dress and uni 
form. or prepared, both as to music and 
tableaux, and will make a very effective entertain 
ment. Priee, 30c. 


PUBLISHED BY 


The JOHN CHURCH CO., Cincinnati, 0. 


Root & Sons Music Co. | The John Church Co. 
200 Wabash Ave., Chi-ago. | 13 E. 16th St., New York. 


THE YOUNG PIANIST'S 


GUIDE TO THE 


MASTER WORKS. 


A collection of Sonatinas and other pieces of stand 
ard value, leadin Sa up to the easier 
Sonatas of Mozart, Haydn, ete. 


COMPILED, THOROUGHLY PHRASED AND 
FINGERED 


By GEO. SCHNEIDER, 


Principal of the Cincinnati Music School. 

















This is undoubtedly a most valuable help to teach 
ers and pupils. The work is prepared by a practical 
teacher, of large experience. from music of the best 
writers used in his own work. The fingering and 
phrasing is carefully atuvended to, the design being 
not only to lead up to the greater compositions of 
the masters, but to make thorough, independent, 
intelligent musicians in all the different grades of 
work. 

We invite the careful attention of all musicians 
and teachers to the 


GUIDE TO THE MASTERWORKS, 


Price, boards, $1.25. Cloth, gilt, $2. 
PUBLISHED BY 
The JOHN CHURCH CO., Cincinnati, 0. 


Root & Sons Music Co. | The John Church Co. 
200 Wabash Ave., Chicago. | 13 E. 16th St., New York. 


- Sheet Music and Music Books — 


of every description, both Foreign and American. 
Prompt attention given to mail orders, and particu- 








| lar care taken to fill them as carefully as if goods were 


| 


pougms in person. Any piece of Music or any Music 
no matter where published, will be sent by 
mail, postpaid, to any address, on receipt of retail 
price. 


T 


| 








something New in Gultars ! 





in the Guitar line is the 
AR, with Mr. C. F. Geiger’s 
patent combined tailpiece and bri by which =e 
tone of the instrument is increased to a great exten 
At the same time it is the only Guitar on which steel 
— can to advan , and it is equally 
ective with gut onl silk st ngs. 


THE JOHN CHURCH CO. 
THE DREAM. 


A SERENATA. 
Words by WILLIAM BARTHOLOMEW. 
Music by SIR MICHAEL COSTA. 
(Written on the occasion of the marriage of the 
renee Royal of England with Prince Frederick of 
russia.) 
For Choral Societies, Concerts, Conventions, ete. 
Price, 35c. 


The latest and best thin 
famous IMPERIAL GUI 





PUBLISHED BY 
The JOHN CHURCH CO., Cincinnati, 0. 


Root & Sons Music Co. | The John Church Co. 
200 Wabesh Ave., Chicago. | 13 E. 16th St., New York. 


KING RUDENESS 
NO MANNERS LAND. 


A Secular Cantata. 
Words by ALICE M. SCHOFF. Music by JAMES 
R. MURRAY. 





The lesson of the cantata, which is full of fun, 
ood words, and bright music, is to teach that po- 
iteness, attentive consideration of others, and cour- 
tesy to all. are much better a rudeness, selfish- 
ness, and “doing as one pleases " The story opens 
im “No Manners Land.” and how the desirable 
eam is brought about in all its inhabitants, from 
the king down, forms the plotof the cantata. It is 
very easily prepared for exhibition. 

Price 30 cents. 
PUBLISHED BY 


The JOHN CHURCH CO., Cincinnati, 0. 


Root & Sons Music Co. | The John Church Co. 
200 had jabash Ave. Chicago. 3B E. 16th 8t., New York. 


FINNIVERSARY SONGS. 


SERIES 


Containing new and act words and music 
by PROMINENT WRITERS 


This collection has been prepared especially for 
the comirg Anniversaries, and it is believed is ad- 
mirably adapted to the purpose. 

Price 5 cents per copy. 

PUBLISHED BY 

The JOHN CHURCH CO., Cincinnati, O. 
Reot & Sons Music Co. | The John Church Co, 
200 Wabash Ave., Chicago. | 13 E. 16th St., New York. 


JHODEL PRAGTIGE LESSORS. 


A THOROUGHLY GRADED ELEMENTARY 
COURSE FOR SINGING CLASSES, 
By GEO. F. ROOT. 


These lessons can be used with any collection of 
music, and will be of invaluable help to class teach- 
ers. Price 25 cents. 


PUBLISHED BY 
The JOHN CHURCH CO., Cincinnati, 0. 


Root & Sons Music Co. | The John Church Co. 
200 Wabash Ave., Chicago. | 13 E. 16th St., New York. 
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Winnowed Songs, 


By IRA D. SANKEY. 


This new book is one of the largest and best col- 
lections of Sunday School Music ever published. 
Every piece in it is 


SINGABLE, SERVICEABLE, SUBSTANTIAL, 


And, at the same time, of a character that on 
can readily learn. The Publishers feel that the 

not — 1 too much in claiming that WINNO 
SONGS will prove itself to be the 


IDEAL SUNDAY SCHOOL SONG BOOK 


Of the day. It contains 224 , and is handsomely 
bound in board covers with leather back. Price, in 
any quantity, 35cents a copy, postage or expressage 
extra. Postage is 5 cents per copy. 


PUBLISHED BY 


The JOHN CHURCH CO., Cincinnati, 0. 


Root & Sons Music Co. | The John Church Co. 
200 Wabask Ave. — 13 E. 16th St., New York. 


PALM ER’S 


j mary Class Book 


A beautifully graded set of studies for Primary 
Classes, in which have been incorporated many of 
the author’s most popular pieces; such as “The 
Slumber Song,”” “The Household Baby,”’ “‘ Robin 
Redbreast,”’ ‘Singing from the Heart,” ‘“‘ Hark, 
the Voice,”’ etc., etc. To which is added 168 Ques- 
tions and Answers, covering the whole subject of the 
elementary principle of 


MUSICAL NOTATION 


= — 
DR. H. R. PALMER, 
Author of ‘Song King,”’ “ Song Queen,” 
PRICE 10 CENTS. 


etc., ete. 


PUBLISHED BY 
The JOHN CHURCH CO., Cincinnati, 0. 


Root & Sons Music Co. 
200 Wabash Ave., are veal 13 E. 16th St., New York. 


le Collections of Piano flusic. 


MODERN CLASSICS. 
By Foreign Com posers. 
MODERN JUVENILE CLASSICS. 
Easy Music. . R 
THE MUSICAL UNION. 
By American Composers. 


THE PIANO SOUVENIR. 
By American and Foreign Comp’rs. 


Boards, $1.00 
Boards, $1.00 
Boards, $1.50 


Paper, 65c. 


NEW COLLECTIONS OF VOCAL MUSIC. 


eet SOPRANO SONGS. 
By the Best Authors. . ; 


MODERN VOCAL. oars 
By Foreign Writers. ° 

FIFTY BASS SONGS. 
Principally from Operas. 


THE SONG SOUVENIR. 
By American and Foreign Writers. 


Boards, $1.00 


Boards, 1.25 


Paper, $1.. 0 


Paper, 65c. 
PUBLISHED BY 
The JOHN CHURCH CO., Cincinnati, O. 


Root & Sons Music Co. | The John Church Co. 
200 Wabash Ave., Chi.ago. | 13 E. 16th St., New York. 


The John Church Co. . 





GUITAR CHORDS 


AND 


How to Play Accompaniments, 


A COLLECTION OF CHORDS IN THE PRINCIPAL 
M 


AJOR AND MINOR KEYS. 
A quick method of — to play accompani- 
Cc 


ments. Intended for those w 
to take lessons. 


By F. W. WESSENBERG. 
— also — 


CHORDS FOR THE BANJO, 


Uniform with the above, on the same genera! plan, 
and for the same purpose and by the same author. 


Price of each, 50 cents. 


PUBLISHED BY 


The JOHN CHURCH CO., Cincinnati, O. 
Root & Sons Music Co. | The John Church Co. 
200 Wabash Ave., Chicago. | 13 E. 16th St., New York 


ROOT’S 7 COURSE 


Voice Culture a Singing 


FOR THE 


FEMALE VOICE. 


Also a Special Edition for the 


MASE WOrce. 
By Frederic W. Root. 


This is a graded Course, adapted to guide the 
young voice, correct the faults of mature singers, 
and develop all voices systematically. It is designed 
equally for the uses of Class Vocal Training and 
Private Instruction. 

It is a work prepared upon a plan entirely different 
from anything that has yet appeared. 

It begins at the beginning. 

Every > to be taken is exactly defined. 

One step leads to another in logical sequence. 

The terms used are such as every one can under 
stand. 

Departments and grades are specified, 
with examinations in each. 

It is practical, having been thoroughly tested for 
years before being offered to the public. 


together 


Price, in paper, $1.50. In limp cloth, 82.00. 
PUBLISHED BY 


The JOHN CHURCH CO., Cincinnati, O. 


Root & Sons Music Co. 
200 Wabash Ave., Chicago. 


Practical Anthems, 


13 E. 16th St., New York. 


» have not the time 


il 


HOIR singers have great difficulty in find- 
ing new and suitable anthems of a prac- 
tical character. Books are expensive, 

| and the few really good things in them are 
soon sung to death. THE MUSICAL VISIT- 


| OR furnishes each month sixteen pages of 
| short anthems and voluntaries of an entirely 





practical character, which can be well pre- 
pared in one or two thorough rehearsals. 
The anthems are new and by experienced 
church-music composers. Besides the music 
pages, there is much helpful and interesting 
reading on current musical topics. 


Published by The John Church Co., Cincinnati. 


GOSPEL HYMNS No. 6. 


——=— ~.e 


Ira D. Sankey, James McGranahan and 


| Words only, Board ¢ Cover: 


Geo. C. Stebbins. 


Nearly four years have passed since the issue o 
the last volume in the famous GosreL HyMns Series, 
and now, as at that time, Mr. Moody, and other of 
the leading evangelists, feeling the great need of 
fresh, new songs for a successful prosecution of their 
work, GOSPEL HYMNS No. 6 has been prepared in 
recognition of that need. 


GOSPEL HYMNS No. 6 


WILL BE SOLD AT THE FOLLOWING PRICES 
PER 100 
Music Edition, peared. Covers, 
Plexible Cloth, 


loth Limp, with Gilt Stamp, 18:8 80 


coapereil Edition, Paper Cove 


| 200 Wabash Ave., Chicago. 





The John Church Co. | 


| tainments 


A Superior Collection of Original and | 
Selected Anthems. | 


FOR QUARTET OR CHORUS CHOIRS, 





BY FAVORITE COMPOSERS. 


The genie ap “pie bestowed u 
thems N vos. land 2 has ee 
of another volume on the same lines. 
The wants of the people are best served by music 
which is: melodious, of pleasing variety, and of but 
moderates difficulty. In the compilation of these 
books these requisites have been constantly kept in 
view. Examine them. 


n Practical An- 
the publication 


Price, per Copy, $1.00. 
PUBLISHED BY 
The JOHN CHURCH CO., Cincinnati, O. 


Root & Sons Music Co. | The John Church Co. 
200 Wabash Ave., Chicago. | 13 E. 6th St., New York. 


00 
Discount to Sunday Schools or Churches. 
PUBLISHED BY 
The JOHN CHURCH CO., Cincinnati, O. 


Root & Sons Music Co. | The John Church Co. 
13 E. 16th St., New York. 


CALISTHENIC 


EXERCISES and MARCHES 


WITH 


PLEASING DRILLS ,»® MUSIC. 


PREPARED BY 
FRANK L. BRISTOW, 


Musical Director in the Public Schools of 
Covington, Ky. 

The book contains a large variety of exercises 
which have been very successfully used in the 
author’s work, and which he has repeatedly been 
urged to have published. The book will be very 
helpful to those getting up public and social enter 
Price 50 cents. 


PUBLISHED BY 
The JOHN CHURCH CO., Cincinnati, O. 


Root & Sons Music Co. | The John Charch Co, 
200 Wabash Ave., Chi.ago.! 13 E. 16th St., New York. 


OTHING enthuses a choir so much as a 

good drill in fresh, new music. The sing- 
ers lose interest quickly and soon drop out of 
the ranks when nothing but the old pieces 
are sung. THE MUSICAL VISITOR has a lit- 
eral supply of choir music each month, pre- 
pared expressly for it. Choirs who take the 
VISITOR are delighted with it, the people 
who listen to its anthems are loud in praise 
of them, new interest is created in the re- 


| hearsals, and recruits for the choir are easily 


| obtained where the VISITOR is used. 


This 


| has been the experience of many choirs who 


| purveyor. 


have adopted the VISITOR as their musical 
Let our choirs give it a trial. 


Published by The John Church Co., Cincinnati. 
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MONTHLY BULLETIN 
Hew Music. 


With Key, Compass and Grade. 


(Capitals indicate pitches on t>e staff, smal! letters 
those below and above respectively. 


VOCAL. 


Moonlight Serenade. Song and chorus. 
Words oa music by Andrew J. Boex. A-flat. 
dtoF. Price 


A most excellent song for the stage, as has been 
proved by the recent performance of it in Cincinnati. 
The chorus is arranged asasolo and vocal accom- 
paniment, and is very effective. 


On Conway Quay. Song for Alto or Baritone. 
By H. Trotere. A minor and major. 4. a to D. 


Prige.. . < s erere one ers errs oes oe OR 
The same for = saya or Tenor. C minor and major. 
@ te Fs POG. isle oe cece esas 50c. 


A pathetic song of great power. 


Magnificat. ‘Praise ye the Lord.’’ Quartet or 
chorus with solos. Composed by Will M.S. Brown. 
ee ee ae eee ee $1.00 


This is a fine anthem, and has Latin and English 
words. Printed from large engraved plates, in full 
score, with organ or piano accompaniment. 


David and Goliath, or ‘I’m a Demo- 
crat.’’ First gun of the Pr esidential campaign 
of 1892, for tariff reform, fired from the musical pen 
of Frank L. Bristow. B-flat. 3. F to F. Price, 35. 


The above title tells the whole story. Mr. Bristow's 
music is well known, and is always pleasing and 
practical. 


One Hearc’s Enough for Me. Song. Words 
by Auguste Mignon, music by A. G. Maier. G. 4. 
btoF. Price. : 


One heart’s enough for me, 

One heart to love, adore; 
One heart's enough for me, 

Ob, who could wish for more? 
The birds that soar above, 

And sing their songs on high, 
Ask but for one to love, 

And therefore should not I? 


Come to Me. Song for Mezzo-Soprano or Bari- 
tone. By Walter T. Wadham. D minor and major. 
4. eto Price 50c. 


The rb of Death. Song for Soprano or 
Tenor y F. Cowen. E minor and major. 4. 
to F. Price. 


We also publish these songs for other voices. 


Good Night, Leonora, tong. By touts Comp 
bell Tipton. . 4. EtoF ; 


A very ake song in the ( oncert Style. 


Down the Stream. Ballad. Words by Robert, 
Lord Houghton. Music by Belle Danolds. G. 4. 
B00. 7. FEO. 1c i, + es . 60e. 
This song is a little out of the ordinary in a style aud 

treatment, but is not difficult, and ought to become a 

favorite with good singers. 


In Thee is all OST givoness. Sacred Trio 
for Women’s Voices. usic by Kate O. Lippa. E. 
FF  sRre <a ee 40c. 
This is an excellent trio for Women’s Voices, and 

will be found useful, not only in the choir, but at 

commencements, school exhibitions, etc. 


The Angel’s Story. Solo for Alto or Baritone. 
Music by H. P. Danks. C. 3. ctoE. Price . 50c. 
This song was prepared for our Easter trade, and 

was largely used and much admired. We publish it 

also for Soprano or Tenor. 


I met my Love. Song. Music ‘by Geo. H. Rowe. 
ee Mok i RFR eee FF 40c. 
This song is dedicated to end. sung by Mrs. Hum- 

phrey Allien, the favorite Boston vocalist, which facts 

are a sufficient recommendation of it. 


Carl Zeller. Words and 


Nightingale Song. 
B-flat. 3. d to 


and arrangement by ‘* Winthrop.” 


oe! Peete & va ba 6 etd etre ws ohm al 30¢c 
A very popular and melodious song from the opera 
of “ The Tyrolean.’ 


Dream Songs. For Rome: Soprano or Baritone. 
By M. Sealé. E-flat. 4. btoE. Price .. . . 5c. 
A pretty and graceful song, with pleasing and 

varied effects. 





Song for Soprano. Words by 


The Fountain. 
. G, Maier. = 


James Russell Lowell, music by 

Be Dtog. PHD... se wie ce we 

The same for Alto. G. 3%. gto E. Price . 7% 

A good song for recitals or teaching. Sung with 
tine effect by Mrs. Jennie Maier, of the College of 
Music. 


Fairy Song. 
Voices. Words : a we Music by W. A 
Sudds. Op.193. E. 4. Price....... $1. 
This is especially adapted for concert purposes, a 
has recently been performed in New York with great 
success. It is somewhat long, but is so pleasantly 
and wisely varied that it can never become tiresome. 


The following vocal pieces are our latest additions 
A second vocal series of ‘‘ The American Artists’ 
tdition.’’ 


Thou art a peauteous flower. By . Jul. E. 
Meyer. . 3%. to F.” Pricé. .... 80e. 
Oh, Beautiful World. Song. By Jul. E. Meyer 
B-flat. 3%. btob. Price....... 40c. 
The Grave- tells ns no nase Song. By 
Jul. E. Meyer. D minor. 4. lef. A to d. 
Pee «2 © (Ss 0 we we Oerrne se cave eo 2 al Be. 
The Pine Tree. Song. Music by Jul. E. Meyer. 
Bminor. 4. ctoF. Price ..... 30¢. 


Song. Music by K- 
vw ee Y 2he- 


Cornflower and Violet. 
Urbach. D. 3%. EtoF. Priee 


The Linden Free: Seng. Music by F. a7, pe. 
Price ‘ 


an of Mit aiiaies Artiste’ Edition Songs an 
English and German Words. 


FOR THE PIANO. 


Gladys | Gavotte. By Barclay Walker 1 

eee: Ee ACES hers Pee Be. 
A very pretty little gavotte, which will please in 
the home, class, or assembly. 


Ball-Tossing. A series of evolutions and panto- 
mimes for schools, young ladies’ asa ard 
exhibitions. Designed and arranged by H. Doe 
with music furnished by ‘‘ Winthrop.” 3%. 
Price . . 
A full page of directions and diagrams accompany 

the music. A most delightful entertainment can be 

made with this arrangement. 


Adele Waltz. By Geo. C. 
Price 


Foertsch. C. 3. 
eae n os 4 . 40e. 

A prett little composition. It can be used as a 

* piece 4 the early lessons, and will, we are sure, 
ddlight all who play it. 


Rondino. For four hands. 
Op. 37. No.1. C. 4. Price 


Ala Gavotte. ~~ four hands. By F. L. Morey. 
Op. 37. No.2. D. is a &<.m.4.8. 6.0 60c. 


By Fred. L. Morey. 
60c. 


Ariogo. For four hands. By F. L. Morey. Op. 
97. No.3 Bfiat. 4 Pricd.....026..-@. 
The above are excellent duets of but moderate 

difficulty, and will be of value to teachers as well as 

amateurs. 


Love’s Dream fitter the ‘Ball. 


Waltz. 
Czibulka. A. 4. 50e. 


A popular and pleasing fompeeen by the com- 
poser of the celebrated Stephanie Gavotte. 


The Musical Box. Descriptive we By 
Francois Behr. A-flat. 4. Price. . We, 


A good imitation of a music-box, and of a better 
grade than other similar pieces that we have seen. 


VIOLIN AND PIANO. 


Summer Sounds. No.2. (Landler). With or 
without pues. vad W. F.Sudds. Op. 177. G. 4. 
PUG eps. © + 48 0 4 8 oe Be ee 6 eo ee 75¢ 


This piece is excellent for concert playing, and for 
teaching. It is carefully marked for bowing and 
fingering. 

MANDOLIN, GUITAR, 
AND BANJO. 


Bon Ami March. Banjo Duet. By W.S. Bax. 
Ss SS. ROP ee eee 


The Belles at the Ball. Waltz. For Mando 
lin and Guitar. By Hugo Barcher. D. 3. Price, 50c 


This piece has a lithograph portrait of one of the 
belles. 
Dance of the Baochante. For Mandolin 


and Guitar. By ugo Bareher. DK. 3%. 
BUND s 6 oe eileen eS 6 es-ES Ra CSO 4 40¢ 


| 


A Trio or Chorus for Women's | 











NEW PIANO PIECES IN AMERICAN ARTISTS’ 
EDITION. 


Edited by J. O. von Prochazka. 


Tempo, a 
Opus. E. 


L’Angelus. For four hands 
Cc. 3 Price 


Charles at 
30c. 


Eva Valse. From “ Ritter Paismaén.’’ By Johene 
Strauss. B-flat. 4. Price 


The Child in_Luck. —_ Arranged from 
. Millécker. D.K. 4. 5Oc, 


Allegreese Valse. Johann Schrammel. aE: 


SCsecees vss ev Cr va ee 


| Album for the Youth. Books 1 and @ G., 


Karganoff. Op. 25. D.K. Price each .. . . Tic. 


But One Vienne. March. Johann ee ~* 
iat. 4. Pree ..+ ss sas 


imperial Valses. R. Eilenberg. Op. 129. . 


The Roumain's. Meart. Waltz. By I. Ivano- 
vici. D.K. 4. Pri 50c. 


ORCHESTRA AND REED 
BAND. 


Polka Slegante.— The Spice of Life. W. 
F. Sudds. Small Orchestra. T5e. 
Large. Ne PES Pe Pet ¢ > ice 


March.—The Old Corporal. R. M. Stults. 
Arranged by Oscar Coon. Small, Price 50c, a 


PUES 6 ss % :Ow oe 4 6 6 ele B00 .cles. whe 


March.—Target. _ R. M. Stults. Agranged by 
Oscar Coon. Small, Price Wc. Large, Price . 76c. 


Galop- Clique. For Reed Band. By J. Ben). 
Gates UNeO. 6 gies os Se 


BOOKS. 


Apt Anthems. A collection of short anthems 
vithout solos. (See advertisement.) Price r 


CONT <0 & ke bie 0 se +08 Ouse ee 


Mirthful Music for Male Voices. A col- 
lection of original and selected Humorous Part- 
Songs, Glees, etc. Prepared by Clarence T. Steele. 
(eGRe: DHMNES oo 0 ot 60 0S 8 oes 40c. 


Catalogues and Price Lists furnished on applica- 
tion. Any of the above, or all music, no matter 
where published, sent by mail, postpaid, on receipt 
of the marked price. 

THE JOHN CHURCH CO. 
Cincinnati,O. 





SOMETEI o MNw= au. 


Standard»: Selections 


— FOR — 


WOMEN’S VOICES. 


Compiled from the works of Mendelssohn, Abt 
Rubinstein, Weber, Rossini, Hatton, Brock, Smart, 
Jensen, Concone, ’ Reinecke, Curschmann, Leslie, 
( *herubini, and other standard com 

Adapted for use in Young Ladies’ Schodls and 
Seminaries, for women’s choruses, and concert pur- 
poses. Price per copy, $1.00, 


PUBLISHED BY 
The JOHN CHURCH CO., Cincinnati, 0. 


Root & Sons Music Co. | The John Charch Co. 
200 Wabash Ave., Chicago. | 13 E. 16th St., New York. 


“THE FEAST OF ADONIS. 


For SOLI and CHORUS, composed by 
ADOLF JENSEN. 


For Choral Societies, Conventions, etc. New plates. 
large octavo. Price, 25c. 


PUBLISHED BY 
The JOHN CHURCH CO., Cincinnati, 0. 


Roet & Sons Music Co. | The John Church Co. 
20 Wabash Ave., Chicago. | 13 E. 16th St., New York. 
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